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INSIDE THE INQUIRER 


In the Summer of 1941, I was 19 and living in Big Stone Gap, Virginia. Already I was making 
plans for a musical career, having been taught to play the piano by an old Black gentleman. And 
it was there that Summer that | first heard Ernest Tubb sing WALKIN’ THE FLOOR OVER 
YOU. Whata record! In my mind I can remember it just as if it were yesterday. It was still red hot 
six months later when | was a buck private at Fort McPherson, Georgia, right after the Japanese 
bombed Pearl Harbor and plunged this country into World War LI. | ee 

By then the jukeboxes were also blaring out 1 WONDER .WHY YOU:SAID GOODBYE, ee 
WHEN THE WORLD HAS TURNED YOU DOWN, and I’LL ALWAYS BE GLAD TO . 

TAKE YOU BACK. But “‘WALKIN’ ”’ was the big one. It must have stayed popular for the bet- 
ter part of two years. It seemed that every Hiulbilly singer you ran into in those days was trying to 
imitate him. 

Little did | Know then that one day | would be living in Nashville myself and that Ernest would 
become a close personal friend and | would even be playing some shows with him. Although | 
have personally known nearly all of the big country singers from the 1940’s on, I still have a 
special feeling for him. In my opinion modern country music began with Ernest Tubb. We hope 


you enjoy our tribute to this legend in this issue. Kay PELL 
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Cover Painting By Karen Kennedy 


Faron-¥.oung may be cocky and egotistical and one of the most outspoken entertainers in all of show 
business, but he’s also got the reputation of being one of the most honest men around — something 
that not even his biggest critics will deny. He’s also one of the greatest vocalists of all time. Next 
month CMI presents THE FARON YOUNG STORY, a candid look at this fascinating performer. 
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nd you may be the lucky winner of | 
this beautiful Original Color Painting 
8" x 18”) of ERNEST TUBB 















by Karen Kennedy. 





Sure to be a prized possession! — 


Winner will be selected 
March 15, 1984 


COUNTRY MUSIC INQUIRER 
P.O. Box 90462 
Nashville, TN 37209 


Yes, I would like to subscribe to CMI and also qualify to win the 
ERNEST TUBB original painting. Enclosed is $12.95. 
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SHELLY AND ALLEN SPLIT 


NASHVILLE, TENNESSEE: I hesitate to 
write anything at all about the divorce of 
singer BOBBY GOLDSBORO and his wife 
MARY ALICE WATSON GOLDSBORO. 
Because it has received the most outrageous 
speculation and damaging press I would 
prefer to leave it alone, however, Bobby 
(known for his songs about marriage and 
children, Honey, Watching Scotty Grow, 
The Straight Life) says he still hopes to 
disprove what he calls false child molesting 
charges raised during a bitter divorce battle 
here in Nashville, and still intends to get 
custody of their youngest daughter, BRAN- 
DY, age 8. The case centers around their 
oldest daughter, TERRI (now 19), who 
testified during the divorce trial that her 
dad molested her and a girl friend when 
they were 11 years old. Bobby denies these 
charges, saying he only pulled down the 
girls’ pants to check for poison ivy. I would 
like to bring out the fact that the 
WILLIAMSON COUNTY CIRCUIT 
COURT JUDGE HENRY DENMARK 
BELL found the proof on the molestation 
allegation. to be equally balanced and 
“‘chose to believe neither’? Goldsboro nor 
the girls. 


FOR SALE: The mansion and guitar 
shaped swimming pool belonging to that 
still handsome and debonaire country 
music singer WEBB PIERCE are up for 
sale. You can buy Webb’s 8% acre estate 
located next door to Gov. Lamar Alex- 
ander’s home for somewhere around $1 
million. The four-level house, built in the 
early 70’s, has approximately 20 rooms and 
has been embroiled in controversy almost 
since its completion. Webb’s home became 
the center of conflict as far back as 1974 
when he encouraged the tour buses to stop 
by and look his place over. However, his 
neighbor country star RAY STEVENS 
didn’t share his enthusiasm and after much 
bickering back and forth sold his home to a 
more tolerant RONNIE AND JOYCE 
MILSAP. Webb’s troubles were far from 
over. In 1975, the City of Oak Hill 
(Nashville suburb) filed suit, claiming 
Pierce was selling albums and souveniers to 
the tourists in violation of city zoning laws. 
‘‘The money goes to charity,’’ said Webb. 
In 1977, Chanceilor BEN CANTRELL told 
Pierce to post a sign in his driveway 
discouraging ‘‘tours, fans, vals, buses, 
sightseers or curiosity seekers’’, and close 
his bus ramp! The flamboyant Webb then 
bought some prime property on Music Row 
to build a replica of his famous swimming | | ze si 


pool. It was called **Pierce’s Hall of Fame | RALPH EMERY, who hosts a daily early morning Nashville TV show and NASHVILLE NOW on the cable network, also gets our vote as the number 
for Country Music Fans.’’ Pool #2 was | | one Country DJ of all time. 
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Opened in the spring of 1978, but it was not | 


without its problems. Webb and his two 
partners disagreed over finances and 
ultimately the property was put up for auc- 
tion, and the pool is now owned by the 
SPENCE MANOR MOTOR HOTEL and 
available only for the use of its guests. 


SHELLY & ALLEN TRADE 
CHARGES OF DRUG ABUSE: Country 
singing star SHELLY WEST and her hubby 
bandleader ALLEN DOYLE FRIZZELL 
are taking turns at taking shots at one 
another in their divorce suit filed in 
Williamson County the last days of 
November. Allen’s attorney filed an af- 
fidavit in which NANCY GAYDOS of 
Nolensville spent a year as ‘‘Nanny’’ to the 
couples daughter, TESS, said she had 
Observed Shelly use marijuana and ‘cocaine 
and engage in ‘‘wild parties’’ while on road 
trips with the child who is 19 months old. 
Shelly then counter-charged that it was in 
fact Allen that ‘‘drank heavily and used co- 
caine On numerous Occasions.’’ Shelly, who 
recorded the hit duet You're the Reason 
God Made Oklahoma with her husband’s 
brother singer DAVID FRIZZELL said in 
her affidavit that her husband ‘‘has 
threatened to damage my personal and pro- 
fessional reputation by making slanderous 
allegations against me unless I consent to 
joint custody of our daughter.’’ Shelly also 
said that Allen ran up $12,500 in 
unauthorized charges on her Visa Card. She 
is asking for custody of Tess and child sup- 
port. Allen then filed an answer and 
counter complaint charging his wife with 
adultery and using cocaine, amphetamines 
and other illegal drugs in front of their 
daughter. Shelly denies these charges and in 
fact says it’s Allen that drinks heavily and 
uses drugs. 


MR. AND MRS. CONWAY TWITTY: 
Rumor has’it here in Music City that ‘‘The 
High Priest of Country Music’? CONWAY 
TWITTY and his long-time wife MICKEY 
have seperated and are considering a 
divorce. I’m told that Mickey-has moved to 
Florida leaving Conway at Twitty City in 
Hendersonville. Because this city is jam- 


packed with celebrities and public figures ... 


more rumors come Out Of here that do Big 
Macs out of McDonalds! (’m hoping this is 
just that . . .-a rumor. 


OPRYLAND FUN: CAJUN SINGER 
JIMMY C. NEWMAN highlighted a recent 
press reception announcing OPRYLAND’S 
newest ride, the ‘‘Screamin’ Delta 
Demon’’, a 3.7 million dollar family thrill 
ride set to premier next June. 


COUNTRY MUSIC AWARDS 
CALENDAR: The 1984 Country Music 
Awards Calendar, published by Random 
House, which features full color pictures of 
current and past winners of the CMA 
awards is now available for $6.95. You can 
order one by writing to CMA, Nashville, 
TN 37202. 


NOW THE SCENE SHIFTS TO: 
MERLE’S IN THE MONEY: EPIC artist 
MERLE HAGGARD has had two 1983 
albums certified gold this year, Big City and 
Pancho and Lefty. 


Lots of activity going on over at RCA 
RECORDS. The.company was recently 
named LABEL- OF THE YEAR by 
BILLBOARD MAGAZINE for the 10th 
consecutive year. New signings at RCA in- 
clude BILL MEDLEY, formerly of THE 
RIGHTEOUS BROTHERS, former PURE 
PRAIRIE LEAGUE lead singer VINCE 
GILL, and composed of my friend 
MICHAEL DAVID and RANDY TYLER, 
who incidently have their first RCA 


RECORDS single out now entitled /’// 
Never Stop Loving You/It’s Gonna Get A 
Whole Lot Worse Before It Gets Better. 


The group DESERT STAR is this year’s 
winner of SEAGRAM’S SEVEN BATTLE 
OF THE BANDS. The San Jose, California 
sextet gets a $7,000 first prize and one year 
recording contract with IBB RECORDS. 


The pride of Dixie, ALABAMA recently 
sold out the Civic Center in Pittsburgh, 
playing to a packed house of 17,331 that 
shelled out $248,000 for tickets to hear the 
darlings of Ft. Payne, Ala.! The attendance 
figure eclipsed the old figure of 13,510 set 
last year by the group. 


Split again from TOMPALL AND THE 
GLASER BROTHERS, JIM GLASER saw 
1983 bring him two Top 20 hits and -one 
Top 30. Jim’s chart contenders were When 
You’re Not A Lady, You’ve Got Me Runn- 
ing and The Man In The Mirror. 


GLEN CAMPBELL has been recording 
in Nashville, for the first time since 1963. 
Under the production of that Nashville 
Genius HAROLD SHEDD at THE MUSIC 
MILL RECORDING STUDIO, Glen is 
working on a new album which will include 


, a duet with MEL TILLIS. Glen couldn’t 


praise Nashville pickers enough, and even 
remarked that the basic tracks for his up- 
coming single were done in one take. 


CHRISTMAS IN NASHVILLE: In 1981 
that gorgeous singer/songwriter LEE 
GREENWOOD (how come he always looks 
like he needs a shave?) was ‘‘found”’ at the 
piano bar in the lounge of the MGM 
GRAND HOTEL & CASINO in Las 
Vegas. Lee recently told us that Nashville is 
home to him and his family and he have- 
found the town very comfortable and 
warm. Lee started out showcasing at the 
STOCKYARDS (the area night spot) under 
the wing of TREE PUBLISHING executive 
BUDDY KILLEN. His very first Nashville 
single /t Turns Me Inside Out was on the 
charts an incredible 22 weeks! It looks like 
Lee has another block-buster song Going, 
Going, Gone and | couldn’t be happier! 
The Sacramento, California raised Lee was 
invited to the Governor’s mansion to play 
their Christmas staff party but had to 
decline because of a previous commitment. 
The governor’s secretary then got on the 
horn and contacted Music City’s own 
songwriter/pianist JANE KELLEY. Jane is 
an unusually talented Virginia born long- 
time musician who gracefully and en- 
thusiastically stepped in to replace Lee and 
play her original music, Christmas carols 
and duets with GOVERNOR LAMAR 
ALEXANDER! I’m told the guests in the 
stately old mansion rocked into the wee 
hours of the evening and Jane and Lamar 
made a terrific twosome! Just another ex- 
ample of ‘‘The American Dream.”’ It’s 
alive and well in Nashville. 


Winning my vote for the ‘‘Christmas 
Party Extravaganza of 1983’’, (for the se- 
cond year in a row) goes to MACK AND 
SHERRY SANDERS, owner and operator 
of this city’s KZ COUNTRY RADIO STA- 
TION and other Southern stations. Mack 
and Sherry live in the beautiful old HANK 
WILLIAMS, SR. home on Franklin road 
(across the street from the PORTER WAG- 
GONERS) and some 200 friends, 
neighbors, clients, and show-biz types 
showed up for a stupendous cocktail supper 
and stayed to party into the night around a 
giant twenty foot Christmas tree in the great 
room. 


THE MOST INTRIGUING SONG 
TITLE OF THE MONTH: If an award 








Bobbi with the great Waylon himself. 








THE GREAT WEBB PIERCE 


THEN (1953) AND NOW! 








were made to the most intriguing song title 
of the month, it would have to go to R.V. 
ARMSTRONG’S new single, Totally 
Physical Almost Meaningless Relation- 


ships, just shipped by CBO RECORDS of 


Central City, Kentucky. 


TO THE MOST PRESISTENT 
PUBLICITY SEEKING RECORDING 
ARTIST OF THE MONTH: This 
prestigious award would have to go to 
ELLIOT ST. PAUL! Elliott has his first 


single on MAGIC RECORDS (out of 


Washington, D.C.) called Love Me 
Tonight/American Dream. He has already 
received a great deal of air play, more than 
what is normally expected from a first, 
unknown artists’ record. Elliot’s promo- 
tional department in New York has written 
me twice and made three long distance 
phone calls! Well, it worked . . . good luck 
ELLIOT ST. PAUL... you have a fine 
record, production is excellent and my very 
best to you and your recording career. 


TO THE MOST EYE-POPPING 
SHOW-BIZ TYPE OUTFIT: I can’t 
believe what I saw on Music Row . . . singer 
jARY MORRIS (Why Lady Why) in a 
tunic-like fringed leather dress (dress?), 
high boots and yes, very hairy legs and 
boney knees! 


QUICK SHOTS OF CELEBRITIES: 
Country Crooner RAY PRICE once told 
me that the top pay HANK WILLIAMS, 
SR. ever received for a one night stand was 
$1,500! At his peak! Ray went on to recll, 
‘yOu was in high cotton back then for that. 
You was in Cadillacs and everything else!’’ 
Ray formed his first CHEROKEE 
COWBOYS BAND from the remnants of 
Williams’ DRIFTING COWBOYS. Since 
then, this remarkable group has been home 
to such star sidemen as JOHNNY BUSH, 
WILLIE NELSON, SHORTY LAVEN- 
DER, TOMMY JACKSON, BUDDY EM- 
MONS, ROGER MILLER, JIMMY DAY, 








BUDDY KILLEN, and JOHNNY 
PAYCHECK. 


VELMA SCULL of MARION, IOWA 
recently wrote me to inquire of one of her 
favorite country singers MARVIN RAIN- 
WATER. Marvin is still thrilling audiences 
with his monster hit Gonna Find Me A 
Bluebird and lives in your neighboring state 
of Minnesota. Marvin’s star rose from the 
launching pad of ARTHUR GODFREY’S 
talent scout show in 1955. He still looks and 
sounds as if he had stepped out of one of 
JACK LONDON’S adventure stories! He is 
a big man with the craggy good looks of his 
Cherokee ancestors. Marvin’s Whole Lotta 
Woman was number One in England for six 
weeks, and a big hit throughout Europe and 
Africa for an even longer time. In addition 
to the above hits, Marvin is still remem- 
bered for Running Bear, Half Breed, 
Moaning the Blues, My Brand of Blues, 
and The Albino Pink Eyed Stallion. He has 
also written many best selling songs for 
other artists such as J Miss You Already for 
FARON YOUNG, Be Good To Her for 
CARL SMITH, / Gotta Go Get My Baby 
for TERESA BREWER, and over fifty ar- 
tists have recorded Bluebird. His new 
releases are Henryetta, a rock-a-billy ex- 
cellence, along with City of Angels. You 
can write to Marvin at Route #1, Aitkin, 
Minn. 56431. 


Before making my home here in Music 
City, it was always a must to go down on 
lower Broadway after the opry to ERNEST 
TUBB’S MIDNIGHT JAMBOREE carried 
over WSM RADIO. Remembering those 
exciting times, I recently paid a visit to the 
new location next to E.T.’s record shop 
near OPRYLAND. I was disappointed to 
find my friend Mr. Tubb still recouperating 
and hasn’t appeared on the show for about 
a year. I along with thousands of his loyal 
fans wish him well and look forward to his 
return. As they say in show-biz, ‘‘the show 








Bobbi with Mack Sanders, owner of Nashville's KZ COUNTRY radio station and 
numerous others. Mack lives in the Hank Williams home on Franklin Road. 











Nashville’s own piano wizard WILLIE 
RANSFORD, with JOHNNY WALKER 
leading the TROUBORDORS BAND. Also 
on the show was another legend, WALLY 
FOWLER. Anyone familiar with Gospel 
Music certainly remembers the great Wally 
Fowler Quartet. This man too should be in 
a Hall of Fame! He’s been around since 
Hitler was a Corporal and still has that 
magnificant voice that makes you want to 
clap your hands and stomp your feet! I’d 
like to know his secret for maintaining his 
youthful looks. Along with Mr. Fowler 
were THE TENNESSEE VALLEY BOYS 
who are just plain super talent. You might 
want to catch their act the next time you’re 
in town. They appear regularily at Mr. 
Fowler’s MUSIC CITY JUBILEE in the 
entertainment complex on 16th Ave. 


Word going around on Music Row that 
Super singer, writer and bass man BOBBY 
RICH (formerly with “‘LITTLE’’ JIMMY 
DICKENS and the STONEWALL 
JACKSON SHOWS) has joined up with 
singing star LEONA WILLIAMS (Merle’s 
X). Bobby replaces ALLEN FRIZZELL 
(Shelly’s X) and brother to LEFTY AND 
DAVID. It has also been reported that 
Leona has a new single in the works with 
Super Star GEORGE JONES (Tammy’s ie 
that’s going to be a goodie! 


Heard through the grapevine: a former 
semi-great Country Music singer is due to 
be released from .a Southern prison 
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must go On’’ and go on it did. Hosted by . 














































sometime in early 1984 and plans to resume 
his career. As of yet, I haven’t heard any of 
the music executives arguing over who’s go- 
ing to pick him up at the gate! 


ON THE SICK LIST: Best wishes for a 
speedy recovery to my buddy out at 
TESSIER TALENT, ROY TESSIER.. Roy 
has had kidney problems and is doing well 
and we hope back to work at his booking 
business real soon! Also to veteran pro- 
moter SMILEY WILSON who is down but 
not out with kidney surgery. HAZE 
JONES, owner and operator of Nashville’s 
oldest booking agency ATLAS ARTISTS 
BUREAU had open-heart surgery but mak- 
ing a come-back. Very best wishes to all 
three men from the CMI. 


THANKS FOR THE LETTERS: Thanks 
for the nice letter from JO BIDEH of 
LEWISTOWN, MONTANA. I will try. to 
run down and mail you RUSTY ADAMS’ 
‘latest single. Thanks for the nice words 
from TOMMY CARSON from SALT 
LAKE CITY, UTAH. I will be answering 
yOur questions in a personal letter soon. 
Thanks for your comments about RAY 
PRICE from an earlier issue of CMI, SAN- 
DY TOMAN from DETRIOT, 
MICHIGAN. I will from’ time to time 
answer your questions and inquiries in this 
column. You may write to me at 860 Mur- 
freesboro Rd. Suite # B-7, Nashville, TN 
37217. | 

FADE OUF-. . . 
(The End) 







SUN NI 


Beautiful, vivacious Sunni is a Nashville record promoter — or 4f those people who ‘‘hype’’ new 
singles to the music directors at country radio stations and make them hits. The success or failure of 
a record today depends almost totally on the promoter. Anyone interested in her services may con- 
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Marty with Sandy Daens in Atlanta, Georgia (November 6, 1982). Sandy’s help to CMI on the 
Marty Robbins story in our January issue was invaluable. 






(photo by Bob Trybalski) 







MARTY 
By Cliff Blunt 


When I heard the news I cried Lord please let it be wrong 

I prayed WAIT A LITTLE LONGER PLEASE JESUS but Marty was gone 

He told us DON’T WORRY when he reached the CROSSROADS OF LIFE 

MY LOVE’S MADE OF FAITH she’s MY WOMAN, MY WOMAN MY WIFE 


He said I'LL BE GOING to my CASTLE IN THE SKY 

and GOD UNDERSTANDS why his fans are not TOO BIG TO CRY 

So ONE OF THESE DAYS WHEN I’M GONE don’t be LONELY TOO LONG 
WITH HIS HAND ON MY SHOULDER, I‘LL never GO ON ALONE 


ADIOS AMIGO, it’s a LONELY OLD BUNKHOUSE tonight . 

AT THE END OF A LONG LONELY DAY | 
ADIOS AMIGO, your LITTLE SPOT IN HEAVEN shines bright 4] | 
IS THERE ANYTHING ELSE I CAN SAY | 


Then one day IN THE VALLEY you heard THE MASTERS CALL if 
THE HAND THAT YOU’RE HOLDING AT TIMES will reach for us all 

So FLY BUTTERFLY cause you TOUCHED US WITH MAGIC back then 

Your music will keep you alive UNTIL WE MEET AGAIN 


HE GAVE YOU A MOUNTAIN but your heart just wasn’t that strong 
TIME GOES BY but your memory will live on and on 
IT’S YOUR WORLD MISTER TEARDROP your name is legend my friend 
An ALL AROUND COWBOY the MAN WALKS AMONG US again 
The above song is a tribute to Marty Robbins by his good friend, songwriter Cliff Blunt. 
Over 30 song titles from Marty's recordings are used — all but one of which was written 
m by Marty. 


PLP POOII LILI S 1 LIPO PID IE IIIS 


PP Rey eI ee oy Te 


The title of your magazine is mis- 
leading. Perhaps it is because of the bad 
publicity that THE NATIONAL EN- 
QUIRER has received. But let me hasten 
to add that I love your paper. | think it is 
by far the best country paper there is. 
Keep up the good work. 

_ Francis Campbell, Chicago, ILL. 


The name threw me. I expected a raun- 
chy gossip column but instead you have 
created an informative paper and | like it. 
I first read a copy here at KVEG a couple 
of months ago (I am a country disc 
jockey) Continued success. 

Doug James, Las Bic NEV. 


The more I read your paper the more | 
like it. The story on Marty Robbins was 
fantastic. There had to be a lot of research 
go into a story like Marty’s and all the 
other artists you write about. I have made 
a file on every feature story you have 
printed and keep them where I can reach 
them if I want to bring something back | 


“might have forgotten. Thank you again 


for the great article on Marty. Keep the 
good work up. 
Cliff Blunt, Oklahoma City, OKLA. 


*Cliff (who is a great songwriter 
himself) has every recording that Marty 
Robbins ever made in addition to a great 
deal of memorabilia on the late great. You 
can write him at 2804 Warwick Drive, 


Oklahoma City, OKLA. 73116 or call him 


at (405) 843-4713. 

I loved your Marty Robbins story but 
didn’t you make a mistake by stating that 
Marty’s version of THAT’S ALL 
RIGHT, MAMA was a top 10 hit. I 
thought Elvis Presley had the hit on that 
song. 

L.H., Ardmore, PA. 


*Many people are convinced that Elvis 
had a big hit on that song. However the 
truth is, his version did very little outside 
of the Nashville, Memphis and Houston 
market. Marty’s version, while vastly in- 
ferior to Presley’s, simply had better 
distribution — hence more chart action. 


I really loved your story on Marty. I 
have one question. Did any of his songs 
ever reach the million performance mark 
in airplay? 

C.M. Middletown, IND. 


*So far two of them are in the magic 
circle. A WHITE SPORT COAT and EL 


PASO (which is now in the 2 million per- } 


formance category) 


We read your Marty Robbins story 
several times. Loved it. I am particularly 
interested in learning if another song 
about EL PASO exists. I heard that this is 
true from a very reliable source. 

Teresa Clark; New Orleans, LA. 
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. of and more times than not, we buy junk. 
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*A ohapiae IV of the EL PASO saga 
was written by Marty but it was never 
recorded, 
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Just wanted to let you aaa Row much 
we appresiate your album reviews. 
Sometimes we feel they are a little too 
negative. But twice we bought a record’ 
you panned only to be very disappointed. 
L.L., Natick, MASS. 


Your record album reviews should be 
expanded to two pages. I have found it to 
be most authentic source around for in- 
formation on new records. 

J.J., Green Mountain Falls, COLO. 
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I went ahead and bought one of the 
records you negatively reviewed in the 
November issue on CMI. It was all you 
said it was. Your reviews perform a real 
service as many shops will not allow us 
customers to play records we are unsure 


M. L., Orlando, FLA. 
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I have} aa finished reading your great 
story on Hank Williams. It’s the best 
thing you’ve done in your magazine yet, I 
really like your paper; it’s so factual and 
so interesting. 

M.S. Springfield, VT. 


I have read your article on Hank 
Williams several times and really enjoyed 
it. There had to have been a tremendous 
amount of research done. It is greatly ap- 
preciated by all of his admirers. Keep up 
the good work. 

Country fan, Springfield, MO. 


Your story on Hank Williams was a 
masterpiece. Congratulations to the 
author. But one thing still confuses me: 
Just how much did Fred Rose contribute 
to Hank’s songs? Was he actually the 
genius behind Hank’s whole career? 

Bill Taylor, Albany, GA. 


*Perhaps it would be an overstatement 
to say that Fred Rose actually ‘‘made’’ 
Hank Williams, but it is certainly doubt- 
ful that Hank would have been as big a 
star without Fred’s help. Not only was 
Rose a fantastic songwriter himself, he 
also possessed a remarkable skill for 
drawing the best from those who worked 
with him. Many of them were astonished 
at what they could accomplish inder his 
prodding; Fred never was. He expected 
the best and would not relent until he got 
it. The bright sharpness of his vision com- 
pelled his writers (Hank, Leon Payne, 
Boudleaux Bryant, Pee Wee King, Marty 
Robbins, etc.) to achievement. 


Your February 1984 COUNTRY 
MUSIC INQUIRER with the Hank 
Williams story is your high-water mark to 
this point. I love your paper and can’t 
wait to see what you come up with in the 
next few months. 

Dorothy Peay, Tyler; TEXAS. 
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Another yeas has rolled around and this 
being 1984, Country Music is still on the 
upswing, with plenty of shows, records 
and personal appearances for many ar- 
tists, especially the ‘‘Top’’ Names. It ap- 
pears that the Television is the main 
source now, with just anybody and 
everybody doing their thing. There were 
many Christmas Shows staged both just 
for this writers opinion, 
Johnny Cash and Family Show was one of 
the finest to grace the Tube for the past 
few years, it featured the entire Family of 
the Carters and took place on locale in the 
State of Virginia. It deserves a Standing 
Ovation... 
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That the world famous Grand Ole Opry 
has a regular staff of over a hundred 
pickers, singers, stage hands and others 
and understand a new drive is underway 
seeking new performers for the show. As 
you know it has been the Granddaddy of 












I think the | 









them all for many years, and the general 
public is constantly on the lookout for 
new faces from new places, people like 
Jon Anderson, Reba McIntyre, Sylvia and 
Crystal Gayle have certainly made a name 
for themselves in the past few years and 
could just beginning an. outstanding 
career in Country music. Of course the 
old Standbys like Ray Price, Ernest Tubb 


and Billy Walker and Loretta Lynn are 


here to stay for a while. 


ex-DJ I still think the ideal thing for sta- 
tions is letting the Jocks pick the tunes, 
because its these chosen few that are 
familiar with the listeners and what they 
want to hear, dey in and day out the 
results will show, this has been a proven 
fact, whether its South Succatash, South 
Dakota or New York City, the music and 
records are the same, its the listeners who 


New radio stations are now filling the | 
air with our kind of music since the FCC | 
lifted the ban for radio stations. Being an | 
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By “Scoopie” Bruce Harper 




















were born and raised here in Music City. 
They are now from everwhere and repre- 
sent very much of this wide USA. 


donate the time, and as an old DJ once 
remarked to me, ‘‘There’s one thing 
about radio, you change stations anytime 
you like.’’ It’s difficult for Disc Jockeys § 
to keep the same everyday listeners, but § 
once yOu create this approach you will ; 
certainly have a constant listener to your 
Show. 














The local watering hole and home of 
constant conversation ‘‘The Hall of Fame 
Inn’’ features some top acts from out of 
town, as you know many talented people 
are in and out of Nashville on tour across 
these Wide and Wonderful States if you 
happen to visit Nashville, just grab one of 
the local publications, and they certainly 
will have you a full review of who is play- 
ing where, the CMI carries a number of 
these places, and if you watch these 
publications you are sure to pick a winner 
and an entertaining show, its just a matter 
of being at the right place at the right time 
















That Eddy Arnold started with Pee Wee 
King, Jack Greene with Ernest Tubb, as 
well as Cal Smith, and Bill Carlisle 
brought Chet Atkins to Music City, and 
Del Wood is one of the most delightful 
people in Country Music, it has been a 
pleasure to have known this wonderful 
lady for many years, and she is still the 
Del Wood who started many years ago 
selling sheet music at a local music store. 
And speaking of locals I must include my 
very good friend ‘‘Little’’ Roy Wiggins 
who played the steel guitar for the great 
Eddy Arnold for many years, to my 
knowledge there aren’t many people con. 
nected with country music who actually 
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Gather ’round country fans for a full-of-fun session with the COUNTRY QUIZ. Score between 70 
and 80 and you’re above average; an 80-90 makes you a star pupil; and above 90 — GO TO THE 
HEAD OF THE CLASS. (Answers on page 28) 
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Now try your luck at filling in the missing ae 
words in the following song titles. Each cor- 
rect answer will boost your score by 3 
points. (Hint: each song was a number one 


| country hit in 1983.) 


Put on your thinking cap and see if you can 
identify the stars described below for five 
points per pair. (Hint: In each case, their 
last names are the same.) ‘ 



















How good are you at unscrambling names? 
For 5 points apiece, try your luck at the 
following teasers. | 











1. a. He is a long time star of Hee Haw. 
b. He wrote Ricky Skaggs hit HEART- 
BROKE. tia; 
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IF DON’T NEED YOU | 













2. YOUR LOVE’S ON THE 








2. a. She had a big hit in 1961 on RIGHT 
OR WRONG 
b. He had a million seller on WATER- 
LOO. ; 


3. TIL I GAIN _____S SC AAGAIN 









4. CAN’T EVEN GET THE 
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3. a. He is the co-writer of TENNESSEE 
WALTZ. : 
b. He is the co-writer of WOLVERTON 
MOUNTAIN. 

















Step right up and show off your musical 
memory by naming (for 5 points apiece) the 
artists who had recent hits on these songs? 


. He wrote the pop/country hit 
WOMAN WOMAN. e 

b. He wrote the standard, I LOVE YOU 

BECAUSE. : 
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Sas Solas sAtea ah : 

ountry fans should have no trou 
ble identifying the famous star to whom 
these features bélong. Add 10 points to 
your score for the name. 3 






1) A LITTLE GOOD NEWS 
2) QUEEN OF MY HEART 
3) YOU LOOK SO GOOD IN LOVE 
4) SOMEBODY’S GONNA LOVE YOU b. He wrote and recorded YOU ARE 
5) TELL ME A LIE MY SUNSHINE. 7 

N 


WOOIDEZZEZZZEQEZZZAEZDX®&ZQNQQCSZTB&&0znQrj33c‘°c°r3¢£3w71c“5”5”aa zl ittcccccrrirrcxccc0cC”}lccccitttteeeecZZEZZZZZZZZZZZZZZZZZZZZEDEEZQZEZZZZZZEEEEEEEED. 


; Jinetes . OS % a SOMONE ne sae ane as er , aes ee 
haeeek: : Send rom ; of a 
ne") te & <e 
‘ ~~ 
; 


. She had a big hit on END OF THE 
WORLD in 1963. 
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2 3 
CLIFFIE STONE {DOC WATSON JEAN HARLOW 
CONNIE EATON JENNIFER JONES | GIA SCALA 
GLENN MILLER DESI ARNEZ 
DAVID NIVEN Sy 
DINAH SHORE 


~~ 


7 8 I 
KNUTE ROCKNE REX HARRISON LOU COSTELLO ANNA MAGNANT LYNN REDGRAVE | JERRY BYRD JETHRO ais. 
BARBARA McNAIR |SAMANTHA EGGAR | RING LARDNER PETER WOLF LEW DEWITT MICKEY GILLEY LEON RHODES 
DEAN STOCKWELL | BOB WILLS JOHNNY DOLLAR |WILL GEER RALPH EMERY 
|} JIMMY BRYANT SALTY HOLMES MISS. JOHN HURT] KEELY SMITH 












11 12 14° 17: 
NAT KING COLE 
KURT RUSSELL 
DICK CURLESS 


JIM WEATHERLY 


15 









16 
BUDDY STARCHER 
JERRY LEWIS 
RAY (WALKER 
PAT NIXON 
JAMES MADISON 


THOMAS HART 
BENTON 

JOHN GARFIELD 

MAX SHULMAN 


. DOROTHY GISH GORDON MacRAE SAMMY KAYE 
LAWRENCE WELK |LIZA MINELLI JAN HOWARD 


CARL SMITH - 
JAMES MONROE 
ANDREW) JACKSON 
SLY STONE 
HARRY JAMES 



















RAOUL WALSH JAMES TAYLOR | LIZ ANDERSON 














21 
STAN HITCHCOCK 
CAROL LEE COOPER 
GARY BUCK 
JAMES COCO 


19 22 
KARL MALDEN 
MAY BRITT 


WM. SHATNER 


| | 1 8 
PETER GRAVES 
CHARLEY PRIDE 
SMILEY BURNETTE 
EDGAR CAYCEE 
OVID 


is 23 
JOAN CRAWFORD 


. 24 
THOMAS DEWEY 
STEVE McQUEEN 
CLYDE BARROW 











OZZIE NELSON 
JERRY REED 
NICK NIXON 
TOMMY HUNTER 
WENDELL COREY 


WYATT EARP 
IRVING WALLACE 






URSULA ANDRESS 
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25 | 26 27 28 29 30 3] 
BONNIE GUITAR |CHARLY McCLAIN } DAVID ROGERS REBA McENTIRE MOON MULLTCAN | BOBBY WRIGHT LEFTY FRIZZELL 
HOYT AXTON ~ IDIANA ROSS - | GLORIA SWANSON {DICK BOGARDE KATHY. BARNES FRANKIE LAINE ANITA CARTER 
ELTON JOHN ROBERT FROST DAVID JANSSEN EUGENE McCARTHY| ERIC CLAPTON J D LOUDERMT LKj fm) 
ANITA BRYANT JAMES CAAN (WARREN BEATTY HERB ALPERT O 
(@)} ED BEGLEY _ |STERLING HAYDEN VINCENT VAN GOGH] SHIRLEY JONES | (iw 
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Since CMI must go to press several 
weeks before it appears on your news 
stands, this is the first chance I’ve had to 
thank all of you for your thoughtful wed- 
ding cards and gifts. 


Yes, I did it! I married my idol, Dick 
Feller on the beach at Isle of Palms, S.C. 
in front of my parents’ home on 
Christmas Day. 


It was very romantic, even though the 
temperature was 19 degrees. When Judge 
Michael Molony asked us if we wanted to 
say anything, Dick surprised me by pick- 
ing up his guitar and singing my favorite 
song of his, ‘“One Sweet Reason.’’ He had 
written a new beginning to it just for the 
ceremony. I cried through the whole 
thing. | 


After the ceremony we toasted with 
special champagne glasses given to us by 
Mae Axton. She also gave us the knife for 
cutting our wedding cake. 


Mae is Hoyt Axton’s mother, and the 
lady who co-wrote ‘‘Heartbreak Hotel.’’ 
Mae spent the holidays with Hoyt at Lake 
Tahoe. Hoyt starred recently in the T.V. 
movie, ‘‘Endangered Species.”’ 


Hoyt Axton 

c/o Mae Axton 

P.O. Box 976 
Hendersonville, TN 37075 


Jeannie Sealey warned me against mar- 
rying my idol. She said, uSually idols 


make better idols than they do husbands. 
Jeannie married her idol, Hank Cochran. 
The marriage ended in divorce. We all 
rode in ‘The Parade of Stars’’ in Hender- 
sonville, TN in December. 


Thanks to Kippi Brannon and Lionel 
Cartwright for the beautiful cards. Lionel 
is one of the stars of ‘‘I-40 Paradise,’’ the 


only sit-com on the Nashville Network.« 


He is now also featured in their spin-off 
series, ‘Pickin’ At The Paradise’’ which 
is a new 30 minute weekly music series 
featuring The Mighty Notes, the house 
band on ‘‘]-40.”’ 


4 


Lionel Cartwright 
Cinetel Productions 

320 Troy Circle, Suite C 
Knoxville, TN 37919 


Please note the new address for Jerry 
Reed and his daughter, Seidina: 


Jerry Reed Fan Club 
Station I] 

45 Music Square West 
Nashville, TN 37203 


To Mary Fagula — I located Johnny 
Patton for you through a friend of his at 
The Nashville Palace. Johnny was playing 
a New Year’s Eve Dance at a military base 
in Anniston, AL. He is now in Orlando; 
Florida for about a month. 


Johnny Patton Fan Club 
Donna Patton, President 
2233 East Nora 
Springfield, MO 65803 







DICK AND GAYLE’S WEDDING 


BS 
BS 


Gayle Gifford Feller 
P.O. Box 8322 
Nashville, TN 37207 





PICTURES. 





SSE 


Gayle and Dick in Hendersonville, Tennessee Christmas PARAD 
Driver is Jeff Smith. 


NASHVILLE BASEBALL CAP 
Top Quality—Adjustable 


$7.00 


(price includes tax 
postage and handling) 


Gayle Gilford Art Gallery 
and Gift Shop 
P.O. Box 8322 
Nashville, Tn. 37207 


ask about our other Nashville souvenirs: 
T-shirts, mugs, thimbles, spoons, bells. 
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90462.Full name will be used unless otherwise requested. Volume of mail makes personal replies impossible. 











The Bobby Bare standard A friend of mine who is a student of 


DETROIT CITY wasn’t it 
recorded by someone else before 

Bobby did it? 
M.J. Hacker, Pacoima, CA 


Rainwater once had a million selling 
single with pop singer Connie Francis, and 
several million selling records in the 1950s. I 
don’t remember him being that big. What’s 


Yes. That Mel Tillis/Danny Dill the truth? 


classic was first recorded by Billy 
Grammar as I WANT TO GO 
HOME. 


William Bennett, Philadelphia 













Your friend is correct. Marvin had 
a total of five million sellers in- 
cluding MAJESTY OF LOVE with 
Connie Francis in 1957. The others were 
GONNA FIND ME A BLUEBIRD (1956) 
MY LOVE IS REAL, MY BRAND OF 
BLUES and HALF-BREED (all 1959). In 
addition he wrote I GOTTA GO GET MY 
BABY which was a million seller for Teresa 
Brewer in 1955. 
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FRANKIE YANKOVIC 5 * 


I read somewhere that Polka King 
Frankie Yankovic once had a coun- 
try top 10 hit? Is this true? 

Willard Percy, Richmond, VA 





In the spring of 1949. Yankovic had 
a top 10 recording of BLUE SKIRT 
WALTZ. The song which was writ- 
ten by R. Dvorsky and Vaclav Blaha 
(melody) with lyrics by Mitchell Parish 
(who also wrote the lyrics to STARDUST) 
was Originally titled RED SKIRT WALTZ 
and was a giant hit in Czechoslovakia in 
1944, 











BILLY GRAMMAR 


re 


MARVIN RAINWATER 






What is Skeeter Davis’s real name 
and for how long was she married 
to Ralph Emery? 

H.W. Temes, Dover N.H. 













Is it true that Dolly Parton is con- 
sidered to be the most beautiful 
lady in country music? 

Frank McEvoy, Tucson, AR 


What was Dolly Parton and Porter 
Waggoner’s first top 10 hit? 
Mary Courtney, Greenville, Miss. 









Skeeter was born Mary Francis 
Penick. She married Ralph 
during the DJ Convention in 
November 1960. The marriage was 
dissolved in1964. 


Beauty, of course, lies in the eye of 
the beholder. There are many 
beautiful country music stars, in- 
cluding Dolly Parton. 


















THE LAST. THING ON MY 
MIND which was release in 1967. 
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Do you have any questions about country music and/or the stars you want answered? Write THE QUESTION BOX, Box 


country music tells me that Marvin | 
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There seems to be a lot of confusion 

as to which country song which first 

received a gold record? Do you 
know the truth? 


Steve Bush, Cincinnati, OHIO 


There were several country records 

that sold in the millions in the early 

days of country music: THE 
PRISONER’S SONG (Vernon Dalhart), 
THE SINKING OF THE TITANIC (Ernest 
‘‘Pop’’ Stoneman), T.B. BLUES and 
BLUE YODEL (Jimmie Rodgers) I WANT 
TO BE A COWBOY’S SWEETHEART 
(Patsy Montana), SILVER HAIRED 
DADDY (Gene Autry), SAN ANTONIO 
ROSE (Bob Wills) WABASH CANNON 
BALL (Roy Acuff), BORN TO LOSE (Ted 
Daffan) WHEN MY BLUE MOON 
TURNS TO GOLD AGAIN (Wiley Walker 
& Gene Sullivan) and THERE’S A STAR 
SPANGLED BANNER WAVING SOME- 
WHERE (Elton Britt). However Elton 


Britt’s Bluebird/VICTOR recording was 
the first to actually receive a gold record in 
1944. 





ELTON BRITT 





Doesn’t cowboy singer Tex Ritter 
hold some kind of record for most 
songs in the top 10 in the same 
week? Where was he born? 

Barbara Graves, Kansas City, MO 


Tex was born in the piney woods of 
Panola County in East Texas on 
January 12, 1905. He was the first 
artist signed by newly formed Capitol 
Records in 1942. One week in January 
1945, Tex had the number 1 (I’M 
WASTING MY TEARS OVER YOU), 
number 2 (THERE’S A NEW MOON 
OVER MY SHOULDER) and number 3 
(JEALOUS HEART) songs in Billboard’s 
national top 10, a feat still unequaled. 





Is it true that songwriter Wayne 
Walker lost the royalties on 
‘‘ARE YOU SINCERE?”’ in a 
game of poker? - 

T.E., Nashville, TN 


We’ve heard that story for years 
and from. several different 
sources, but whether it’s true or 


noi. we don’t know. 


















Barbara Mandrell bounces on stage at 
the Asheville Civic Center in North 
Carolina, her feathery blond mane 
floating down around her face in a soft 
cloud. She is wearing a black gauze tunic 
that has been delicately patterned with 
light pink and gold designs, the loose 
dangling sleeves making her look like a 
butterfly, somehow. She opens the show 
with J Was Country When Country 
Wasn’t Cool, smiling at all the folks who 
were country B.U.C., (Before Urban 
Cowboy and ‘‘Ravolta.’’), too. 

The lady apparently has the metabolism 
of a hummingbird. By the time she’s 
started Best Of Strangers, she has waltz- 
ed, spun, danced, leaped, twirled, and 
skipped her way up and down the length 
of the seventy foot stage four times. 
(Count them. Four times.) One almost ex- 
pects to see her take flight at some point, 
rather like country music’s version of 
Peter Pan. 

She spins her way through Sleeping 
Single In A Double Bed, again traversing 
the length of the stage, graciously accept- 
ing bouquets of roses and carnations, 
shaking hands, smiling, and even bending 
down between phrases to kiss a tiny tot or 
two. Barbara has a way of simply stopp- 
ing her show-at whim, walking to the edge 
of the stage, and engaging a fan in conver- 
sation. In other words she talks to her au- 
dience quite frequently. (One imagines it 
also gives her the chance to stay in one 
spot long enough to catch her breath.) 
During one such pause a three year old 
girl offered her a single flower, announc- 
ing proudly, ‘‘I know your name.”’ Bar- 
bara squealed delightedly and said, 
‘“What’s my name, sugar?’’ The little girl 
looked up into the spotlight and stuck a 
finger in her mouth before saying, *‘Barba 
Mandwell.”’ 

Such exchanges were the rule rather 
than the exception at Barbara’s concert. 
Later in the show she noticed an elderly 
woman sitting in the third row. Barbara 
walked to the end of the stage, sheilding 
her eyes from the lights, and without 
prelude asked, ‘‘How old are you 
honey?’’ The lady responded by saying, 
‘‘Ninety-three.’’? Barbara said, ‘‘You 
stand up there and let everybody see 
you.’’ The lady did, a bit unsteadily and 
with the assistance of a friend. Barbara 
beamed at her happily, and said, ‘‘Y’all 
give this lady a round of applause. I think 
anybody who’s lived that long deserves a 
big hand.’’ The lighting man trained a 
spotlight on the old lady’s crown of braid- 
ed white hair, and the audience stood in a 
spontaneous standing ovation. The spry 
old lady lifted her cane above their heads, 
waving it in enthusiastic acknowledge- 
ment of the cheers, obviously enjoying her 
Own moment in the lights. 

Barbara visibly enjoys other people. (A 






IN CONCERT 





pleasant characteristic in anyone, but 
especially in an entertainer.) She is ex- 
traordi;.crily affectionate and down-to- 
earth with her audience, a far cry from the 
stars who seem to feel only a jaded, 


_ cynical suspicion when their fans reach 


Out to them. If someone waves at Bar- 
bara, she’ll wave back and like as not 
plunk herself down on the edge of the 
stage, legs swinging, and spend a few 
minutes just chatting with them. One 
gentleman received a spontaneous kiss 
and a warm hug, an invitation to ‘‘sing 
this one with me.’’, that, after spluttering 
in suprise he declined, a faint blush stain- 
ing his cheeks. Barbara laughed merrily 
and immediately launched into a par- 
ticulary stirring version of J Thank The 


Good Lord I’ve Got You In Times Like 


These. | 

She followed that hit up with J Wish 
You Were Here, spreading her hands in 
generous, expansive gestures, still gliding 
up and down the length of the stage, 
endlessly. (1 lost count after the first two 
songs.) When she was finished she turned 
to face her band, pausing as if in thought, 
and then spun around to flash the crowd a 
brilliant smile. ‘‘You ladies out there 
notice I didn’t bring you no ug/y men to 
look at.’’ she roared, mischieviously. An 
appreciative wave of applause from the 
women in the crowd followed. The ‘*Do 
Rights’’, as Barbara has named her band, 
are all dashing, attractive young men 
decked out in matching white suits that 
present a solid wall to the audience that 
blinds and dazzles the eye. (The band is 
also set well back from the front of the 
stage, One assumes to give Barbara the 
room to do all that dancing in.) She in- 
troduced the individual members of the 
‘‘Do Rights,’’ beckoning to Gene Miller, 
her blond, lead quitar player who then 
joined her center stage. | 

Barbara accepted a saxophone from 
one of the band members, and launched 
into a spectacular version of Willie 
Nelson’s Night Life. (She was concerned 
that people didn’t know Willie had writ- 
ten that song, and went out of her way to 
give him credit as its writer.) I have to 
pause at this point to take note of the fact 
that Barbara plays every instrument ever 
made, apparently. During Night Life she 
displayed her musicianship on the sax, 
remarkable for its clear, -bell-like tone, 
and Gene gave the audience a fine exam- 
ple of ‘‘scatting’’, a form of jazzy, 
wordless vocals that Ella Fitzgerald is 
famous for. She went on from tfere to 
play the banjo in a ‘Shoe down’’, the man- 
dolin, a classical acoustic guitar, a double 
necked twelve string, the slide guitar, and, 
sigh, to tell you the truth I lost count there 
also. She’s a wee bit hard to keep up with. 

The hallmark of Barbara’s concert was 
energy. She’s kind of like a Ferrari, 





beautiful, sporty, petite, and absolutely 
bursting with power and energy from 


beginning to end. She is so tiny the eye © 


cannot believe what the ear perceives. She 
can’t be more than five feet tall, can’t 
weigh more that a hundred pounds, and 
yet her voice filled the cavernous arena 
with a huge, blasting, resonating sound 
that was not just huge but HUGE. It’s a 
constant assault on one’s reason that such 
a tremendous voice is coming out of’ such 
a teeny, tiny girl. She sang After All These 
Years, leaning over from time to time to 
catch someone’s eye in the crowd, and oc- 
casionally looing at some of the band 
members. 

She followed that hit with Friends. (It 
seems like most of her songs have become 
hits.) Friends is a sad ballad of betrayal 
and disloyalty that she sung with such 
emotion that the audience ws completely 
captivated, bringing about a roaring, 
stomping, cheering explosion of applause. 
For ail that, Barbara isn’t quite believable 
when it comes to really sad songs. She ex- 
udes such a vibrant, unquenchable 
prescence of vitality and sunny cheer- 
fulness that it’s as difficult to imagine her 
depressed and sad as it would be to im- 
agine Tinkerbell in such a state. 
Tinkerbell never sfops long enough to 


By Nancy Williams 












become sad. 

Barbara didn’t stop long either. She 
rolled right on into another display of her 
many musical talents in a delightful, toe 
tapping, knee slapping rendition of The 
Orange Blossom Special, which she 
followed with Ghost Riders In The Sky. 
By the time she closed the show out with 
Swing Low, Sweet Chariot, everybody 
was exhausted in a very pleasing, satisfied 
way. The crowd, (a full house, by the 
way), was on its feet, cheering, clapping, 
whistling, and screaming its appreciation 
for a dazzling, sparkling, thoroughly 
Overwhelming extravaganza of music, 
song, affection, and dance. 

Barbara left the stage, waving, smiling, 
wiping the sweat from her face, (she earn- 
ed every last drop of it), and announcing 
that she would be available in fifteen 
minutes to sign autographs in the lobby. 
She appeared as promised, and patiently 
signed autographs for her fans for nearly | 
thirty minutes, still bouncy, still 
breathless, and still filled with an endless 
supply of energy and enthusiasm and love 
for other people. One thing was brilliantly 
clear at the end of the evening: Barbara 
not only sings and plays everything in 
sight, she gives of herself. 
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e CRT offers complete custom packaging on all orders. 


house art department. 


e Quality, customer service, expediency and close personal attention are 
guaranteed in the manufacturing of your order. 


e Take advantage of what Nashville has to offer! Producer, studios, 
musicians and singers. 





e CRT's pticing is very competitive in the custom market. We strive to 
keep our prices as low as possible, maintaining the highest quality. 


e CRT is committed to provide the best services. Our customers deserve 
and expect no less. 


Call for personal quote today our TOLL FREE NUMBER 1-800-459-2533 
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BILL ANDERSON 


Bill Anderson is-one of country music’s all-time greatest songwriters 
— the winner of 49 BMI awards. In addition to writing nearly all of 
his own material, including such number one smashes as MAMA 
SANG A SONG, STILL, 8X10, I LOVE YOU DROPS, I GET THE 
FEVER, WILD WEEKEND, MY LIFE, HAPPY STATE OF MIND, 
WHERE HAVE ALL OUR HEROES GONE, QUITS and I CAN’T 
WAIT ANY LONGER, he has had his songs recorded by nearly every 
big star in the business including the ones pictured on this page. See if » 
you can identify which Bill Anderson song each of these super stars 
placed in the national top 10. (Answers on page 28) 
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1 RAY PR CE had his second million sell- 2) EDDY ARNOLD's 1966 recording of this 3) JEAN SHEPARD made a major come- 4) LEFTY FRIZZELL had a big pop/coun- 
ing single'in 1958 with this Bill Anderson beautiful ballad was its third time in the back in the mid-1970’s with this uptempo try hit in 1964 with this song which Bill 
classic. It was also a number one smash for top 10, (The other two times were recordings ballad. co-wrote with Don Wayne. — 


Mickey Gilley 20 years later. by Bill himself (1960) and Roy Clark (1963).) 
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OUNG had adouble-sided ton. R CHARLIE LOUVIN began his “solo” 
career in 1964 with this Bill Anderson 
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Although this song was written and 6 CONNIE SMITH built her whole career 7) FARON Y 
5) recorded by Bill in 1959, it was never a hit ) on Bill Anderson songs, but the first hit 10 record in 1959. Both were Bill Ander- 
until CONWAY TWITTY took it to number she had was with this masterpiece in 1964. son songs; both were BMI winners. Can you greal, 
one in 1980. | name them? 
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HANK LOCKLIN got in the magic cir- 11) JAN HOWARD recorded many of 12) PORTER WAGGONER had one of 


9) Bill Anderson songs. Do you know the 10) cle with this song in late 1961. Bill’s songs including this 1966 top hit. his all-time biggest hits in 1967 with 
first ane in 1960? this chart-topping Bill Anderson song. 


See A aS te ee ee Oe Oe ee ee ee ee ee ee te ee ee ee ee ee et Fe oe bt ot oe et 


15 


Ue ° 





JIM REEVES had many top 10 hits with 
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7) JANIE FRICK 

-eu Don’t Know 

. “3 A Heartach 
Tell Me A Lie 


1) CHARLEY PRIDE 
Why Baby Why 
More and More 
Night Games 

Every Heart Should Have One 


—— 


8) EARL THOM. 
l Have Loved Y« 
Your Love’s oni 
‘Holding Her and 


2) CRYSTAL GAYLE 
Til | Gain Control Again 
Our Love is on the Faultline 
Baby, What About You? 


9) DON WILLIA. 
The Sound of Goodbye 


If Hollywood De 
Love is on a Roli 


3) MERLE HA GGA RD Nobody But You 


Goin’ Where the Lonely Go 
C.C. Waterback 

with George Jones) = 
Reasons to Quit 

with Willie Nelson) 
You Take Me for Granted 
Pancho & Lefty. 

(with Willie Nelson) 
What Am I Gonna Do? 


10) ALABAMA 
Dixieland Deligh 
The Closer You ' 
Lady Down on L 


11) CONWAY TW 
The Rose 
Lost in the Feelir 
Heartache Tonig: 
















4) WILLIE NELSON : 
The Last Thing I Needed 
Everything's Beautiful 

(with Dolly Parton) 
Reasons to Quit 

(with Merle Haggard) 
Little Old Fashioned Karma 
Pancho & Lefty 

(with Merle Haggard) 
Why Do I Have to Choose 
Take It to the Limit 

(with Waylon Jennings) 


12) RICKY SKAG(¢ 
1 Wouldn't Chan 
Highway 40 Blue 
You Got A Love 




























CRYSTAL GAYLE 13) RONNIE MIL: 
Inside/ Carolina | 
Stranger in My } 
Don’t You Know 

I Love You 


Show Her 


14) JOHN CONLE 
I Don’t Rememb 
Common Man 
I'm Only in It fe 
In My Eyes | 


5) MICKEY GILLEY 
Talk To Me 
Fool For Your Love 
Paradise Tonight 
(with Charly. McClain) 
Your Love Shines Through 
15) OAK RIDGE |! 
Thank God for 1 
American Made 
Love Song 
Ozark Mountain 


6) KENNY ROGERS 
A Love Song = 
We've Got Tonight 

(with Sheena Easton) 
All My: Life 
Scarlett Fever 
Islands in the Stream 
(with Dolly Parton) 


16) GEORGE STR 
Marina Del Ray 
Amarillo by Mar 
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A Fire I Can’t Put Out 
You Look So Good in Love 


17) REBA McENTIRE 
Can't Even Get the Blues 
You're the First Time I've Thought 
About Leavin’ 
Why Do We Want What We Know 
We Can’t Have 


18) VERN GOSDIN 
Tonight My World Slipped Away 
If You're Gonna Do Me Wrong 
Way Down Deep 

! Wonder Where We'd Be Tonight 


19) JOHN ANDERSON 
Swinging 
Goin’ Down Hill 
Black Sheep 






20) LEE GREENWOOD 
Ain't No Trick (It Takes Magic) 
LOU. | 
Somebody’s Gonna Love You 













21) RONNIE McDOWELL 
Personally 
You're Gonna Ruin My Bad 
Reputation 
You Made a Wanted Man Out Of Me 










22) HANK WILLIAMS JR. 
Gonna Go Huntin’ Tonight 

Leave Them Boys Alone 

Queen of my Heart 












23) GENE WATSON 
What She Don't Know 
Won't Hurt Her 
You're Out Doing What I'm 
Home Doing Without 
Sometimes I Get Lucky and Forget 









24) GEORGE JONES 
Shine On 
Always Get Lucky with You 
Tennessee Whiskey 


25 EMMYLOU HARRIS - 
On Our Last Date 

I’m Movin’ On 

So Sad 
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Country Music’s First Outlaw 





THE ERNEST TUBB STORY 





Not even the old cowboy story-teller, 
Zane Gray, sitting out there beside some 
imaginary campfire could have invented 
such a character. There has been 
nothing in country music history to equal 
Ernest Tubb. In some ways he has 
matched and even outdone Jimmie 
Rodgers, the man who left such a mark 
on him as a boy in Texas. 


His face has now become as cracked 
and ravined as the west Texas terrain. 
His eyes are tired and world-weary. But 
he is still the total pro -- one of the 
greatest performers of all time. He has a 
particular talent for communicating 
sincerity; he is a warm, generous man 
who is very sentimental. And his fans are 
devoted to him. 


His most remarkable quality of all has 
undoubtedly been his staying power. No 
other singer has had such a long and 
continuous star career in country music, 
which is all the more astonishing since his 
greatest vogue occurred 40 years ago. 
He can be admired both for his mastery 
of country music as a craftsman and for 
his impact as a box-office attraction 


Ernest Tubb was always a basic man of 
endless, restless ambition. Each 
accomplishment was a challenge to 
reach for more. He was, in the early, 
formative years especially, a man of 
force, drive and intelligence. 


His lifetime record sales are in excess 
of 25 million, making him one of the 
biggest commercial successes of all time. 
If there had not been a shortage of the 
shellac used to make records in those 
World War II days, the figure would be at 
least double that amount. He was actualy 
_ the first big-time singer/songwriter. 


Ernest Tubb sang about drinking, 
dancing, unrequited love and the honky 
tonk life in general. His sound was always 
pure honky tonk. It was a style that he 
developed in the Texas of the 1930's. 
Like Western Swing, it achieved its 
greatest popularity in the 1940’s and 
1950's. 


It has been said that he is the only real 
honky tonk singer and that one way or 
another, anyone who sings country 
music is imitating him -- consciously or 
otherwise. His voice was easily 
recognizable from the first note. 
























There is an old cliche that you don’t 
have to be a singer to be a country music 
star and to be honest, in a few cases, it’s 
true. Considering that he was never 
regarded as a great singer, Ernest madea 
Surprisingly large number of great or 
near-great records. Any number of his 
songs from the forties hold up extremely 
well and many of them were his own 
compositions. He was one great writer in 
those days. 


Few people today realize just how 
innovative Tubb was back in those early 
years of his career. Today we are familiar 
with every writer saying that Waylon and 
Willie blazed new directions in country 
music and calling them outlaws. But if 
that means going you own way and doing 
your own thing, then surely Ernest Tubb 
would have to qualify as the very first 
one. He was the first to bring the electric 


guitar to the Opry and make it a major 


part of his sound. And he certainly 
influenced a lot of modern singers who 
followed -- not the least of which was 
Hank Williams. Hank’s style was right 
dead center between Roy Acuff and 
Ernest Tubb. : 


Tubb really had only about 10 years at 
the top as a recording artist. By the time 
he was 40, his career had peaked and 


virtually nothing that he has recorded 


since then is worthy of discussion, at 
least in comparison to those early songs. 
But the fact remains that when he passed 
through a country fan’s life, he shaped 


forever his idea of what a country singer 
should be. 


One of the best tributes to him was 
written by Harlan Howard for the liner’ 
notes of a Tubb album. Harlan, who is 
surely one of the most gifted songwriters 
of the 20th century, spoke eloquently of 
the effect Tubb had on his own career. It 
was a masterpiece -- one of the finest 
tributes one artist ever wrote about 
another. 


Tubb today is considered passe’ by so- 
called modern advocates of country 


music who profess to love it but who are - 


ignorant of the basic roots of this music. 
But there are those of us who remember 
the way it was in those glorious days of 
the 1940’s when Tubb was the king. He 
was magnificent then; he really was. 
There was simply nobody like him, and 
he will always occupy a special place in 
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our memories in much the same way that 
John Wayne does and it’s a feeling that 
no one will ever have for modern singers 
like Price, Jones, Pride, Haggard, etc, no 
matter how great they are. 


Ernest Dale Tubb was born on 
February 9, 1914, on a farm right outside 
of Crisp, Texas, the son of an itinerant 
farmer. Mis parents split when he was 12 
and he then lived with various sisters until 
he was grown. 


He was 15 when he first heard Jimmie 
Rodgers, the Blue Yodeler. It made a 
tremendous impression on him. Rodgers 
sold millions of records in the late 1920's 
and early 1930’s without any help from 
DJs or publicity of any kind. Ernest 
immediately set out to imitate him. 


It was several years later that he got his 
first guitar in a pawn shop in Abilene, 
Texas while he was hitchhiking from his 
sister's home in Benjamin to his parents 
place in San Antonio. 





The depression was then at its depth 
and Tubb went to work as a WPA 
ditchdigger at Randolph Field. At the 
same time, he began making the rounds 
of all the local radio stations, offering his 
performing services for nothing. 


He finally did get on at a little 250 watt 
station, KONO, in San Antonio. He hada 
15 minute spot twice a week at 5:30 A.M. 
By this time, he was managing a drug 
store. 
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Tubb’s first break came when he was 
22. By now he was married (his first wife’s 
name was Elaine) and had a child. One 
day he got to thinking that since Jimmie 
Rodgers had lived in San Antonio, 
perhaps his wife might still be there. He 


found her listing in the telephone book | 


and called her. 


Carrie Rodgers decided to try to help 
him. She contacted her sister, Elsie 
McWilliams, who had written a lot of 
Jimmie’s songs, and she wrote two new 
ones for Ernest. Mrs. Rodgers then got 
him a recording contract with Jimmie’s 
company, RCA VICTOR. He cut his first 
record at the old Texas Hotel in San 
Antonio on October 27, 1936. He cut 
three more records for Victor but two of 
them were not even released until years 
dater after he was with Decca. At this 
time, he was singing in the Jimmie 
Rodgers style even to copying the yodel. 


The records for Victor didn’t sell and 
they dropped him. Then in 1939, his 
whole life changed dramatically when he 
had a tonsil operation. Despite his 


doctor’s assurance that it would not 
affect his voice, it did. He even lost his 
ability to yodel. It turned out to be the 
best thing that ever happened to him. 
From then on, he had to be his own man. 


Carrie Rodgers continued to have faith 


in him. She was instrumental in getting 
Ernest a contract with Decca, which was 


a new company at the time. Ernest had 
his first recording session for Decca at 
the Rice Hotel in Houston on April 4, 
1940. He was 26. He recorded two 
original songs, Blue Eyed Elaine and 
I'll Get Along Somehow. They sold 
just enough to keep the company 
interested. 


Tubb’s seventh record for: Decca 
made him. Wa. cing The Floor Over 
You was recorded on April 26, 1941, and 
released in mid-1941. It immediately took 
off and eventually sold over a million 
copies. A cover record by Bing Crosby 
(also on Decca) also passed the million 
mark in sales. Ernest got a gold record for 
the song in 1965, the same year he 
became the 6th man to be inducted into 
the CMA Hall of Fame. A good case can 
be made for claiming Walkin’ The 
Floor Over You as the greatest of 
‘Tubb’s songs. Once it became a hit, it 
was obvious that Ernest knew exactly 
what he was doing and where he was 


going. 


On that same April 1941 session, he 
also recorded I Wonder Why You 
Said Goodbye and I'll Always Be 
Glad To Take You Back. Both were 
later A-side singles and both sold 
extremely well. 


In November 1941, he recorded two 


more songs that became hit singles: 
When The World Has Turned You 
Down and There’s Nothing Left To 
Say. Both stayed on jukeboxes for 
months. 


His next recording session was nine 
months later on July 17, 1942. This 
session produced You Nearly Lose 
Your Mind and Try Me One More 
Time -- two of his all-time greatest songs. 
Both were also originals. It was his last 
recording session for a year and a half. 


These two songs proved that Ernest, 
like all good country sonawriters, knew 
something about the blues. It was Ernest 
Tubb at the zenith of his accomplishment 
as a writer, a brilliant reflection of the 
artist and entertainer. Years later, Ray 
Anthony had a fantastic version of You 
Nearly Lose Your Mind onanalbum 
of country songs. 


On his next session, January 15, 1944, 
he recorded several songs that have 
become standards: Tomorrow Never 


Comes, Soldier’s Last Letter, 
Careless Darlin’, Yesterday’s 
Tears and Keep My Memory In 
Your Heart. Every one of these songs 
became top 10 for him. 


It was another year and a half before he 
recorded again. The date was September 
11, 1945, and the session produced It’s 
Been So Longa, Darlin’, There’s A 
Little Bit of Everything in Texas 
and Darlin’ What More Can I Do? 
It’s Been So Long, Darlin’ hit the 
top 10 nationally in November 1945. 


Ernest had another good session on 
September 17, 1946. He recorded 
Filipino Baby, Drivin’ Nails In My 
Coffin and Rainbow At Midnight. 
Ail three songs were national top 10 hits 
before the end of the year. Filipino 
Baby was also in the top 10 by Cowboy 
Copas and T. Texas Tyler; Rainbow 
At Midnight was also top 10 for TENS 
Jim Robertson. 


Tubb’s next release was Don’t Look 
Now (one of his very best original songs) 
backed with So Round, So Firm, So 
Fully Packed. They were recorded on 
February 17, 1947, and released in April. 
Both went into the top 10. The latter was 
also a top 10 record for the writer, Merle 
Travis. 


In March, 1947, he recorded another 
great song, I’ll Step Aside, and he 
contributed a terrific performance: It was 
rushed into release on April 15, and by 
July, it too was in the national top 10. 


On June 1, 1947, Decca released 
three new Ernest Tubb singles. Most of 
the six songs had been recorded on the 
January 15, 1944 session, with the 
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exception of I’m Free At Last, which 
had been recorded February 13, 1946. It 
was a superb song but it was not a big hit - 
- and it should have been. (It was typical 


Decca fashion in those days to keep. 


songs in the can for long periods of time, 
presumably for re-evaluation). 


Tubb’s hot streak continued with his 
next sessions in December, 1947. (14th 
and 16th). He recorded Seaman’s 
Blues, Have You Ever Been 
Lonely?, Let’s Say Goodbye Like 
We Said Hello, and Forever Is 
Ending Today. All were released in 
1948 and all became national top 10 
songs: 


Ernest didn’t record in 1948. In 1949, at 
35, he married for the second time. In 
addition he had a fantastic year, career- 
wise. On Februay 15, he teamed with the 
Andrew Sisters for a two-sided smash, 
Don’t Rob Another Man’s Castle 
and Bitin’ My Finrgernails And 
Thinking Of You. C astle was alsoa 
top 10 record for Eddy Arnold. 


Tubb’s next session was undoubtedly 
his finest. On June 12, 1949, he recorded 
Floyd Tillman’s classic Slipping 
Around which became a top 10 record 
for him and also Tillman. In addition, 
Jimmy Wakely and Margaret Whiting 
had a version of the song that sold over 
two million records. He also recorded 
Cindy Walker’s great Warm, Red 
Wine and Hank Snow’s My Filipino 
Rose, surely two of his all-time greatest 
performances. They were released back 
to back and both were top 10 songs. And 
on the same session, he did Driftwood 
Qn The River which was a 
masterpiece. At no other point in his 45 
years in country music did he equal this 
poignant performance. To show how 
much faith Decca had in it, they did not 
release the song until November 1951. 
That is a real mystery. 


In August, Ernest recorded Blue 
Christmas (he had the original 
recording, not Elvis Presley as many 
believe) and his performance was top 
notch. Released in November, it 
immediately became top 10. 


In November, he teamed with Red 
Foley for the first time. The result was 
Tennessee Border #2. |t was a sheer 
pleasure to see these two relaxed 
professions perform together. Their 
‘relationship was warm, almost touching, 
and one is left to regret that they never 
had a chance to combine their talents 
more on songs other than novelty which 
comprised nearly everything they 
recorded. 


That same November session also 
produced Letters Have No Arms 
ano Throw Your Love My Way. 
And in December he recorded J Love 











You Because. Letters was released 
in January and I Love You Because 
in February. The latter beat the former 
into the top 10. J Love You Because 
was also a top 10 for the writer, Leon 
Payne. Throw You Love was released 


in May 1950 and it too was a top 10 


record. 3 


In June, Ernest and Red teamed up 
again to do Goodnight Irene (Tubb’s 
only #1 record) Hillbilly Fever #2 and 
Texas Vs. Kentucky. The latter two 
did not chart although they were both 
interesting records. On the same session 
he recorded You Don’t Have To Be 
A Baby To Cry, a very good song 
which just didn’t make it. It has now 
become identified with Tennessee Ernie, 
who recorded it years later. 


Less interesting but more commercial 
was I’m The One Who Loves You 
which he recorded on September 9, 1950 
along with I Need Attention Bad. I’m 
The One Who Loves You (also 
known as Remember Me) was written 
by Stuart Hamblen, who also had atop 10 
recording of the song. | 


At the end of 1950, Ernest could look 
back with pride on nearly a decade of 
great success with 30 top 10 records in 
the past seven years. He couldn’t know it 
then but the wind was beginning to 
change. 


In 1951 he had only one top 10 record: 


Hey La La, a pretentious piece of junk. 
His other releases that year don’t even 
rate mentioning. 


The decline in Tubb’s career can 
clearly be traced to 1951, although the 
handwriting was on the wall as early as 
1950. That year Decca released nine 
singles on him and three of them were 
cover versions of hit songs by other 
singers. (They had released six records in 
1949 but the songs were all superior, in 
fact it could be argued with some 
justification that 1949 was his best year 
ever). 


But 1951 was the clincher; 13 singles 


were released -- four of them on May 7. 
Whoever was in charge of releasing his 
records was incompetent, to say the 
least. It only proves the veracity of that 
old saying that Less Brains Are 
Necessary In The Music Business Than 
Any Other. There was no way that any 
recording artist could come up with hit 
songs that often. Decca also did the same 
thing in a lesser degree to Red Foley. The 
overexposure prematurely shortened 
both careers. 


Also by 1951, Tubb was not doing 


- much songwriting -- which had been part 


of the secret to his success in the 1940's. 
It didn’t seem to occur to many critics 
then just how good the writing of Ernest 


=" 


—<— 3S FFF 3A 





aw ae 










—$ SSS 


ad 
eees ERED 





os 





K—K 


SSS SSSS == 








oan ee 





aia enpsenaiterer 








Ernest answers his fan mail (mid-1940s) 





Tubb really was. Why he quit is indeed 
puzzling; he was only 37 years old at the 
time. But the number of lasting classics 
Ernest Tubb singles recorded since 1951 
can be counted on one hand. Two of the 
better songs he recorded that year was 
I'm With A Crowd But Oh So 
Alone and I Will Miss You When 
You Go. Neither did a thing for him. 


Tubb’s next top 10 record was another 
duet with Foley, Too Old To Cut The 
Mustard, recorded November 1951 
and released January 1952. It was also a 
number one record for Bill Carlisle, the 
writer of the song. 


In late 1951, he recorded what became 
his next two top 10 singles, Missing In 
Action, released February 1952 and 
Boudleaux Bryant’s Somebody’s 
Stolen My Honey, released in May 
1952. Missing In Action is a beautiful 
compassionate piece of writing and 
Ernest's performance was just right. 


In early 1953, Ernest wrote and 
recorded a nice tribute song to Hank 








Williams, Hank It Will Never Be The 
Same but it never charted. He and Red 
had a top 10 on No Help Wanted # 2 
in April but the other records that year 
were just potboilers. 


__ The decline continued through 1954. 
Two Glasses, Joe was recorded in 
June and released in September. It was 
to be his last top 10 for quite a long time. 


In 1955, he had a minor hit with 
Yellow Rose Of Texas but Mitch 
Miller’s version was the only one that 
really counted. He did have a superb 
recording of Cindy Walker’s 
underestimated Answer The Phone 
late in the year but nobody paid any 
attention to it, which was really a shame 
because it’s such a good song. 


In 1956, his recording career bottomed 
out. Trashy as most of the songs had 
been, they were nothing like what was to 
come. Tubb even tried to do Rock & Roll 
like Chuck Berry’s Thirty Days and he 
covered Pat Boone on Don’t Forbid 
Me. He couldn't hit with anything. Of 
course, to be fair, this was right in the 
middle of the Rockabilly explosion and 
most hard country artists suffered. 


It was mid-1958 before he was again in 
the magic top 10. He first connected with 
Hey, Mr. Bluebird (with an assist 
from the Wilburn Brothers) in June and 
then in October, he hit top 10 with Roger 
Miller’s Half A Mind. 


Then he had another dry spell. To date 
his last top 10 record is Thanks A Lot 
which hit the charts in September 1963 
and stayed there for 23 weeks. 


with Mr. & Mrs. Used To Be 
(recorded with Loretta Lynn). It went to 
#11. And he had a moderate hit on 
Another Story, Another Time, 
Another Piace in late 1966. What a 
beautiful song. Tubb’s performance was 
perfect but it was virtually ignored. He 
should have had a big hit on Waltz 
Across Texas. It too was one of his 
better songs and performances. Since 
then his recording career has been in 
shambles. 


Decca (now MCA) let him go in 1977 
after 37 years. He did an album for 
Cachet Records which reportedly 
earned a gold record?????? It is most 
unlikely now that he will ever have 
another top 10 record (although anything 
is possible). But he gave us an impressive 
body of work that almost symbolizes 
hard country and his legend is made 
forever. One thing is certain: There'll 
never be another like him. 


This article was first published in 1980. As all 
country music lovers know, Ernest has been too 
ill to perform for over a year now. All of us at 
CMI wish this very special man a speedy 
recovery. 
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Ernest’s mother, Sarah Baker Tubb (early 19 Ernest with his father Calvin (C.R.) Sr. and brother, C.R. Jr. 
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Ernest and his daughter Karen 
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DATE DATE | 3/ 6/47 I'LL STEP ASIDE ~ | _- 1947 1 1/15/51 WHEN 11'S PRAYER MEETIN TIME MAR 1951] 10/ 6/53 1 MET A FRIEND AUG 1955 
RECORDED TITLE RELEASED] 2/13/46 THERE'S GONNA BE SOME CHANGES 1/11/51 MAY GOOD LORD BLESS § KEEP You 10/ 6/53 WHEN JESUS CALLS 
” MADE AROUND HERE 
10/29/54 YELLOW ROSE OF TEXAS OcT 1955 
~=f==136 PASSING OF SUMTE ROGSERS.  vioc7s 2298 SOLDIER'S LAST LETTER --- 1947] 1/15/51 1F YOU WANT SOME LOVIN MAR 19519 10/29/54 A MILLION NILES FROM HERE 
1 (ne-issued) 10/12 SWER THE PHONE NOV 195 
--/--/36 THE T.B. IS WHIPPING ME a 1936 1/17/51 THE CHICKEN SONG MAR 19519 10/26/55 THIRTY DAYS 
Se eae ETS ae le. ep Gao 1/25/56 SO DOGGONE LONESOME FEB 1956 
’ ’ s F 
2/--/37 - MARRIED NAN BLUES rae t9ee Meee ee fee eee 1725/36 IF 1 NEVER HAVE ANYTHING ELSE 
SSO NN SERRE eee | 5/24/47 TWO WRONGS DON'T MAKE A RIGHT JUL 1947] 6/29/50 MOTHER QUEEN OF MY WEART MAY 19519 eee ee 
2/--/37 MY MOTHER 1S LONELY 19494 3/24/47 YOU HIT THE NATL RIGHT ON HEAD 10/1150 T'M LONELY AND BLUE : 0/26/55 WIL a Ee: 
£{-- (37. THE RIGHT. TRAIN. TO -HEAVEN 4/13/47 HEADIN’ DOWN WRONG HIGHWAY OCT 19479 10/11/50 I'M FREE FROM CHAIN GANG NOW MAY 1951] 4/12/56 WOMEN MAKE A FOOL OUT OF ME 
8/11/47 ANSWER TO RAINBOW AT MIDNIGHT 10/11/50 WHY DID yOU GIVE ME YOUR LOVE? 
4/ 4/40 BLUE EYED ELAINE --- 1940 . | 9/14/56 TREAT HER RIGHT OCT 1956 
4/ 4/40 I'LL GET ALONG SOMEHOW I HATE TO SEE YOU GO --- 1947910/11/50 WHY SHOULD I BE LONELY? MAy 19518 9/13/56 LOVING YOU IS MY WEAKNESS 
TIME AFTER TIME 10/11/50 HOBO'S MEDITATION 
4/ 4/40 I'LL NEVER CRY OVER YOU --- 1940 (re-issued) oo ‘ | 1/16/57 DON'T FORBID ME FEB 1957 
YOU BROKE A HEART 1/15/51 ANY OLD TIME MAy 19518 1/16/57 GOD'S EYES 
| I'LL GET ALONG SOMEHOW ~-- 1947] 1/15/51 A DRUNKARD'S CHILD 
10/28/40 1 AIN'T GONNA LOVE YOU ANYHORE -- 1940 WHEN THE WORLD HAS TURNED YOU DOWN | 2/ 2/57 LEAVE ME MAY 1957 
10/30/40 MY BABY AND MY WIFE (re-issued) 3/ 9/51 STRANGE LITTLE GIRL APR 1951) 2/ 2/57 MISTER LOVE — 
. 3/ 9/51 KENTUCKY WALTZ (with the Wilburn Brothers) 
10/28/40 I'M GLAD I MET YOU AFTER ALL --- 1940 BLUE EYED ELAINE --- 1947 {with Red FoLey) 
10/29/40 PLEASE REMEMBER ME | OUR BABY'S BOOK 1/17/57 MY TREASURE SEP 1957 
(ne-issued) 6/15/51 HEY LA LAI yu 1951§ 7/12/57 GO HOME 
10/28/40 YOU'LL LOVE ME TOO LATE --- 1941 ! 6/15/51 PRECIOUS LITTLE BABY 
10/30/40 LAST NIGHT I DREAMED 8/11/47 A LONELY HEART KNOWS JAN 19489 EES 11/13/57 1 FOUNO MY GIRL IN USA DEC 1957 
8/13/47 A WOMAN HAS WRECKED MANY A 6/15/51 1'M WITH A CROWD BUT SO ALONE JUL 19518 11/13/57 GEISHA GIRL | 
10/28/40 1 CARED FOR YOU MORE oh ates GOOD MAN 6/15/51 ROSE OF THE MOUNTAIN 
10/28/40 SWELL SAN ANGELO 11/11/57 HOUSE OF GLASS JAN 1958 
12/14/47 SEAMAN'S BLUES MAR 19488 6/12/49 ORIFTWOOD ON THE RIVER NOV 19518 11/11/57 HEAVEN HELP ME 
4/26/41 WALKIN THE FLOOR OVER you ~-- 1941912/16/47 WAITIN FOR A TRAIN 1/11/51 I'M STEPPIN OUT OF PICTURE 
10/30/40 I'M MISSING YOU [11/11/57 HEY, MR. BLUEBIRD APR 1958 
eu | 11/14/51 TOO OLD TO CUT THE MUSTARD DEC 1951f FI/11/57 HOW DO WE KNOW 
4/26/41 1 WONDER WHY YOU SAID GOODBYE --- 194] 1 AIN'T GOIN HONKY TONKIN __- poaghlt/14/51 1'M IN LOVE WITH MOLLY (with the Wilburn Brothers) 
4126141 BEAN HANA, BEES YOU NEARLY LOSE YOUR MIND (with Red Fotey) | 
(ne-isdued) 5/16/58 HALF A MIND JUL 1958 
4/26/41 I'LL ALWAYS BE GLAD TO TAKE YOU 11/30/51 - MISSING IN ACTION pec 1951] 6/11/58 DEEP PURPLE BLUES 
BACK see adel 11/13/51 HEARTSICK SOLDIER 
10/30/40 MY RAINBOW TRATL dary LE ey EE Bey 7 9/24/58 WHAT AM I LIVING FOR? NOV 1958 
; 11/13/51 SOMEBODY'S STOLEN MY HONEY APR 1952] 6/11/58 GOODBYE SUNSHINE , HELLO BLUES 
11/17/41 1 AIN'T GOIN HONKY TONKIN' = --- 194294) 114147 Have you EVER BEEN LONELY? NOV 1948] 11/13/51 MY MOTHER MUST HAVE BEEN A GIRL 
11/17/41 FIRST YEAR BLUES © ; i 2/23/59 1 CRIED A TEAR MAR 1959 
12/14/47 LET'S SAY GOODBYE LIKE WE SAID 
HELLO 11/13/51 SO MANY TIMES AuG 1952] 3/ 2/59 I'D RATHER BE 
C711 (AE EN OREE HAS SURED Oe OM 1/24/49 DADDY, WHEN 1S MOMMY CONTN' | : 6/11/59 NEXT TIME Bug 97 
4/26/41 OUR BABY'S BOOK 1942 "HOME FEB 19499 9/29/52 SOMEBODY LOVES you Nov 1952] 2/23/59 WHAT I KNOW ABOUT HER 
ee 5 ae 
11/17/41 YOU MAY HAVE YOUR PICTURE 1/23/49 TIL THE END OF THE WORLD 9/29/52 DON'T TRIFLE ON SWEETHEAR 3/23/60 LIVE IT UP aoe 1980 
4 MEAN MAMA BLUES _-- 19499 9/28/52 BLUE SNOWFLAKES Nov 1952) 3/23/60 ACCIDENTALLY ON PURPOSE 
11/17/41 WASTING MY LIFE AWAY -- 1942 VECTERDAV SUIEARS 9/28/52 MERRY TEXAS CHRISTMAS 
10/29/40 1 KNOW WHAT IT MEANS TO BE LONELY Teeee (with Beasley Sisters) 6/ 6/60 EVERYBODY'S SOMEBODY FOOL =‘ JUL 1960 
| 6/ 6/60 LET THE LITTLE GIRL DANCE 
7117/42 YOU NEARLY LOSE YOUR HIND = === T9480 9115749 DON'T ROB ANOTHER MAN'S I 6/16/52 DEAR JUDGE JAN 1953 
7/17/42 T'M WONDERING HOW CASTLE MAR 1949}11/30/51 1 WILL MISS YOU WHEN YOU GO Sie A GUY NAMED 08 OCT 1960 
11/17/41 THERE'S NOTHING MORE TO SAy --- 1943 2/15/49 oy ea 2/24/$3 HANK. IT WILL NEVER BE SAME FEB 195 Bee 
10/28/40 1'VE REALLY LEARNED A LOT noNeW SLSLONS 2/24/53 BEYOND THE SUNSET 12/ 4/60 GIRL FROM ABILENE JAN 1961 
11/17/41 1 HATE TO SEE You GO = ay GNESSEE BA TUL 194% 4/27/53 YOU'RE A REAL GOOD FRIEND MAR 1953 eS eee 
7/17/42 THAT SAME OLD STORY 6/12/49 MY TENNESSEE BABY 127/83 NO HELP WANTED ¥ 2 12/ 4/60 THOUGHTS OF A FOOL APR 1961 
6/12/49 WARM, RED WINE AuG 1949 with Red Foley) 5a TES Ss 2 | 
7/17/42 TRY ME ONE HORE TIME <= 1943 tea 14g Uy FILIPINO ROSE 
7/17/42 THAT'S WHEN 1T'S COMNIN' HOME 2/24/53 WHEN JIMMIE RODGERS SAID 5/28/6) THROUGH THAT DOOR SEP 1961 
1/13/44 SOLDIER'S LAST LETTER apr 1944 8/26/49 BLUE CHRISTMAS ocT 1949). | GOODBYE ares EE PEO fe0< CHAT BHLE VOL TERE THEME 
1/13/44 YESTERDAY'S TEARS 8/26/49 WHITE CHRISTMAS 2/24/53 JIMMIE RODGERS LAST THOUGHTS 9/14/61 RUDOLPH THE REO-NOSED 
REINDEER NOU 1961 
“1/13/44 TOMORROW NEVER CONES TL, He i? ai en 2 OF AGE DEC 1949 PE iy ag Spe RE re JUL 19531 197 5/60 CHRISTMAS 18 JUST ANOTHER DAY 
1/15/44 KEEP MY MEMORY IN YOUR HEART jedi Bed Fatou) | 
with Red Foley £/ 5/53 A DEAR JOHN LETTER Aug 1953) 5/28/61 GO TO SLEEP CONSCIENCE FEB 1962 
1/13/44 CARELESS DARLIN’ cone JUN 19451 grag; LETTERS HAVE WO ARIS aT: & laceh Réontex Bite Tubs) 9/14/61 1 NEVER COULD SAY NO TO you 
1/15/44 ARE YOU WAITING JUST FOR ME ¢ 
aoe 11/9/49 I'LL STILL TAKE A BACK SEAT 8/5/53 MEAN IN BETWEEN AGE BLUES 3/ 4/62 SHOW HER LOTS OF GOLD JUN 1962 
; 7 3/19/62 LOOKIN HIGH AND LOW FOR BABY 
9/11/45 IT'S BEEN SO LONG, DARLIN’ OCT 1945]12/29/49 1 LOVE YOU BECAUSE FEB 1950 8/26/53 DIVORCE GRANTED OCT 1953 
9/11/45 SHOULD I COME BACK HOME. 12/29/49 UNFAITHFUL ONE | 2/24/53 COUNTERFEIT KISSES 8/30/62 HOUSE OF SORROW OCT 1962 
§/30/62 NO LETTER TODAY 
9/11/45 -DARLIN' WHAT MORE CAN I 00? MAR 1946841/10/49 STAND BY ME MAR 1950 
9/11/45 A LITTLE BIT OF EVERYTHING IN q/1/10/49 WHEN I TAKE MY VACATION IN ~ 110/ 6/53 DOCTOR KETCHUM’S REPORT Nov 19534 1/29/63 MISTER JUKE BOX ~ MAR 1963 
TEXAS : HEAVEN 10/ 6/53 TOO OLD TO TANGO 1/29/63 WALKIN THE FLOOR OVER YOU: 
WALKIN THE FLOOR OVER YOU =» --- 1946 011/10/49 WHAT A FRIEND WE HAVE IN 9/29/52 WE NEED GOD FOR CHRISTMAS NOV 1953) 7/ 9/63 THANKS A LOT AUG 1.963 
I'LL ALWAYS ‘BE GLAD TO TAKE YOU JESUS MAR 1950 ies TRIMMING MY TREE WITH 7/ &/63 THE WAY YOU'RE LIVING 
(ne-4ssued) THE WONDERFUL CITY TEARDROPS 
; 1/ &/63 BE BETTER TO YOUR BABY APR 1964 
I WONDER WHY YOU SATD GOODBYE --- 1946811/10/49 THE OLD RUGGED CROSS MAR 19508 §/14/53 HONKY TONK HEART rEB 1954) 1/9/64 THINK OF ME THINKING OF YOU 
I'LL NEVER CRY OVER YOU FARTHER ALONG 8/14/53 1'M NOT LOOKIN FOR AN ANGEL 
(xe-is45ued) 3/10/64 MR & MRS USED TO BE JUL 1964 
11/ 9/49 THROW YOUR LOVE MY WAY MAY 19508 §714/53 JEALOUS LOVING HEART MAR 19548 3/10/64 LOVE WAS RIGHT HERE ALL TINE 
2/13/46 YOU WERE ONLY TEASING ME SEP 1946 GIVE ME A LITTLE OLD FASHIONED dee TIL WE TWO ARE ONE (with Loretta Lynn) 
9/11/45 I'M BEGINNING TO FORGET you LOVE : 
1/11/54 BABY YOUR MOTHER ApR 19544 7/23/64 PASS THE BOOZE NOV 1964 
9/17/46 RAINBOW AT MIONIGHT OCT 19468 6730/50 ‘GOODNIGHT IRENE AUG 1950 Tees YOUR MOTHER, YOUR DARLING, 10/14/64 A MEMORY 
9/17/46 1 DON'T BLAME you 6/23/50 HILLBILLY FEVER ¥ 2 vOUR FRIEND 
ay Sava anny eee (with Red Foley) 1/14/65 00 WHAT YOU DO DO WELL FEB 1965 
‘ 9/ 9/53 DOUBLE DATIN' JUL 1954 10/14/64 TURN AROUND, WALK AWAY 
9/17/46 DRIVIN' NAILS IN MY COFFIN 6/29/50 G-I-R-L SPELLS TROUBLE AUG 1950 , wee IT'S THE MILEAGE | 
6/29/50 YOU DON'T HAVE TO BE A BABY | (with Red Foley) 1/19/65 OUR HEARTS ARE HOLDING HANDS MAY 1969 
9/11/45 YOU'LL WANT ME BACK JUN 1947 1/19/65. WE'RE NOT KIDS ANYMORE ; 
1/15/44 ANSWER TO WALKIN’ THE FLOOR 9/ 9/50 C-H-R-1-S-T-M-A-S OCT 19508 6/22/54 JOURNEY'S END SEP 1954 (with Loretta Lynn) 
-9/ 9/50 CHRISTMAS TSLANO 
1/15/44 THOSE SIMPLE THINGS”ARE: WORTH ss a I a UN al age 4/19/65 WALTZ ACROSS TEXAS JUL 1965 
Deere eee oye JUN 19478 97 9/50 REMEMBER ME OCT 1950810/29/54 LONELY CHRISTMAS EVE wov 19544 1/13/65 LOTS OF LUCK 
9/ 9/50 I NEED ATTENTION BAD i "EL WALK TH IR THIS XM 
/ Ou WON R FORGET ME jun 1947 ABLE MAM SS Se laa tae 9/28/65 FOR GOD, COUNTRY AND. YOU MOM OCT 1965 
1/15/44. YOU WON'T EVE GE 10/13/50 LOVE BUG ITCH NOV 19508 6/22/54 KANSAS CITY BLUES FEB 1955) 11/30/65 AFTER THE BOY GETS THE GIRL 
1/15/44 THOUGH THE DAYS WERE ONLY SEVEN 5/23/60 TEXAS VS. KENTUCKY c190/84 THE WOMAN'S: TOUCH 
(with Red Foley) 6/21/65 BLUE CHRISTMAS TREE DEC 1965 
1/15/44 HOW CAN T BE SURE? ARE YOU WAITING JUST FOR NE ---1951 19/29/54 HAVE YOU SEEN MY BOOGIE 
; TOMORROW NEVER COMES WOOGIE BABY? 12/21/65 TIL MY GET UP HAS GOT UP FEB 1966 
Ane DON'T LOOK NOW epee 3 (ne-dsdued) 12/22/65 JUST ONE MORE 





Oe ed oh eee Dar oo eae a SP hee ADE t,t alan eat a sek Pe FU ca Eat Ste PR LEO RIP OPIS FANE hI bcs Kr we oe a 











12/21/70 ONE SWEET HELLO MAR 1971 SLE sca 


8/11/66. ANOTHER STORY, ANOTHER TIME SEP 1966 
12/21/70 WHEN OLE GOIN GETS AGOIN' Sasa aa ages ae er ie pagar a 


8/11/66 -HO ROOM IN MY HEART FOR BLUES 
























12/21/66 SWEET THANG FER 1967 |12/22/70 DON'T BACK A MAN IN CORNER JUN 1971 SEAN renee at ier ae NSE gs Usain cine ava ‘ 

! | f { 1 0/7 SHENANDOAH WALT 

2/21/66 ay URE Cone SRI Nene sis 7) THE ERNEST TUBB RECORD SHOP 1960 
8) ALL TIME HITS 1961 






12/21/70 SAY SOMETHING NICE TO SARAH MAR 1972 























12/30/71 TEACH MY DADDY HOW TO PRAY 9) ERNEST TUBB & TEXAS TROUBADOURS 1961 
1/ 9/67 YESTERDAY'S WINNER MAY 1967 10) MIONIGHT JAMBOREE 1962 
1/9/67 IN THE JATLHOUSE NOW 12/21/71 BABY, IT'S SO HARD TO BE GOOD OCT 1972 11) ON TOUR 1962 
12/21/71 IN THIS- CORNER 12) THE FAMILY BIBLE 1963 







13) JUST CALL ME LONESOME 1964 




















10/31/67 TOO MUCH OF NOT ENOUGH DEC 1967 
10/31/67 NOTHING IS BETTER THAN YOU = ~~ ~— f----- /73 I'VE GOT ALL THE HEARTACHES MAY 1973 14) THANKS A LOT 1964 
rate nea THE TEXAS TROUBADOUR 15) MY PICK OF THE HITS 1965 
2/26/68 I'M GONNA MAKE LIKE A SNAKE MAY 1968 16) MR. & MRS USED TO BE (LORETTA) 1965 
2/26/68 MAMA, WHO WAS THAT MAN ww w= /74 DON'T WATER DOWN THE BAD NEWS MAY 1974 17) HITTIN THE ROAD 1965 
ano ma /74 ANYTHING BUT THIS 18) BY REQUEST 1966 

















2/27/68 JUST PACK UP AND GO OCT 1968 19) ANOTHER STORY 1967 
2/27/68 IT SURE HELPS A LOT = = = = wee /75_ 1F YOU DON'T QUIT CHECKIN’ 20) SINGING AGAIN (with Loretta) 1967 

: N ME ; eS JUN 1975 21) BLUE CHRISTMAS 1967 
12/20/68 SATURDAY SATAN FEB 1969 §----- I'D LIKE TO LIVE IT AGAIN 22) ERNEST TUBB SINGS HANK WILLIAMS 1968 



















12/20/68 TOMMY'S DOLL 23) ERNEST TUBB GREATEST HITS 1968 


WALKIN THE FLOOR OVER you --- 1975 







2/18/69 WHO'S GONNA TAKE GARBAGE OUT? MAY 1969 WALTZ ACROSS TEXAS a ee eee AND NEW ies 
3/11/69 SOMEWHERE BETWEEN YOUR HEART (ne-issued) 
26) IF WE PUT OUR HEADS TOGETHER 1969 






















(with Loretta Lynn) 
12/20/68 ONE MORE MEMORY JUN 1969 
3/18/69 JUST A DRINK AWAY 


(with Loretta Lynn) 
27) SATURDAY SATAN, SUNDAY SAINT 1969 
28) LET'S TURN BACK THE YEARS 1969 


SWEET THANG --- 1975 
BEAUTIFUL UNHAPPY HOME 
(with Loretta Lynn, re-issued) 

















2/18/69 1 CHASED yOU TIL YOU CAUGHT 29) A GOOD YEAR FOR THE WINE 1970 
ME JUL 1969 WHITE CHRISTMAS --- 1975 30) GREAT COUNTRY 1970 

2/18/69 IF WE PUT OUR HEADS TOGETHER BLUE CHRISTMAS ; 31) ERNEST TUBB GREATEST HITS, VOL 2 1971 
(ne- issued) 32) ONE SWEET HELLO 1971 






(with Loretta Lynn) 






























1) ERNEST TUBB FAVORITES 1956 33) SAY SOMETHING NICE TO SARAH 1972 

3/18/69 SOMEBODY BETTER THAN ME OCT 1969 SONETINES I DO --- 2) RED AND ERNIE 1956 34) BABY, IT'S SO HARD TO BE GOOD 1972 
3/18/69 IT'S AMERICA HALF MY HEART'S IN TEXAS 3) THE DADDY OF EM ALL 1957 35) I'VE GOT ALL THE HEARTACHES 1973 
i iene He RDG 4) THE IMPORTANCE OF BEING ERNEST 1957 36) ERNEST TUBB 1975 

4/28/70 A GOOD YEAR FOR THE WINE JUN 1970 SE ESTEME TS. 5) THE ERNEST TUBB STORY 1959 37) THE LIVING LEGEND 1977 
4/21/70 DEAR JUDGE : one 6) ERNEST TUBB GOLDEN FAVORITES 1959 38) THE LEGEND AND. THE LEGACY 1980 





OOo 






1944 1) Try Me One More Time 
2) Soldier’s Last Letter May 
3) Yesterday's Tears Jun 










1945 4) Keep My Memory In Your Heart 







5) Tomorrow Never Comes Mar. 
6) Careless Darlin’ Aug 
7) It’s Been So Long Darlin’ Nov 













8) Filipino Baby 
9) Rainbow At Midnight Nov 
10) Drivin’ Nails In My Coffin 








11) Don’t Look Now 
















12) So Round, So Firm, Jun 
13) U'll Step Aside Jul 
1948 14) Seaman's Blues May 
15) Forever Is Ending Today Aug 
16) That Wild & Wicked Look Sep 
17) Let’s Say Goodbye Dec 
1949 18) Have You Ever Been Lonely? Jan 7 , 
19) Don’t Rob Another Man’s Castle | Apr en | .. 4 #i 
20) Bitin’ My Fingernails Apr : | \ i abe 
21) Slippin’ Around Jul | | 
22) Warm Red Wine Aug | te ? 
23) Filipino Rose Aug 
24) Blue Christmas Nov : | 








25) Tennessee Border 2 (RF) 3 FEB RU re: b'4 ) ; 19 WF 


1950 26) I Love You Because 


2 Nalin ie Ne Bees Bet | THE TEXAS TROUBADOUR, THAT TALL WAN WITH THE 
29) Goodnight Irene (RF) Aug 2 DISTINCTIVE VOICE AND STYLE, WHO BECAWE A 
oY as cae GIANT AWONG THE EARLY PERFORMERS OF COUNTRY 
eR A iia “AND WESTEQN MUSIC, ARD WHOSE CAREER HAS NEVER 
32) Too Old To Cut The Mustard (RF) ~ DIMINISHED WITH THE SUCCEEDING YEARS, TO HIS 
34) Somebody's Stolen My Honey May | MILLIONS OF FANS, HE HAS BECOWE A LEGEND. THEIR 
cape ghee meur LOVE IS BOUNDLESS. TO THE FLEDGLING ARTIST. 

4 | © SONGWRITED, OB FRIEND, HIS HAND AND HIS HELP HAVE 
on eee | ALWAYS BEEN EXTENDED. THEIR GRATITUDE IS UNIVERSAL. 


37) Hey, Mr. Bluebird (WB) ita Ne 
38) Half A Mind 4 COUNTRY MUSIC ASSOCIATION 


























39) Thanks A Lot 
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Your Record Direct To 
Major and Secondary 
Radio Stations 


TALLMADGE MAILING SERVICE 
38 Music Square East No.117 
Nashville, TN 37203) ~; —~— 
242~7587 as 
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A. J. WOLF 


“WAYS OF A WOMAN IN LOVE” 
JUDD 1233 









Contact : = 
BARBARA 2% 


~ ATALLMADGE COMPANY 


NS 
WH Miiddssddda ddbisihissisisiddidiidéidlélddaddeeercaaacrcccaelllaadlallllalllllllllllllliLllllldlspsttllce: 


Bookings: Roy Hall Attractions 
6112 Terry Dr. 
Nashville, TN 37209 

(615) 255-6090 
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FISH-WING Productions (Nashville) 
and GNB Productions (Denver) 
Present 


RECORDS 





JOE ANDERSON PRODUCTIONS 


Has opened.a full multi-track recording studio in 
Brazil, Indiana to better serve the northern com- 
munity with a Nashville quality sound. We have 
several packages to choose from whether it be demo 
tapes or a full master session with national and/or 
international promotion. We have a staff of pro- 
ducers, arrangers, writers, to help you with every 
aspect of your recording career. We can handle your 
project whether it be Nashville, Tennessee, or In- 
diana. Call, write, or stop by at either location. 


792 W. Main, Hendersonville, TN 37075 
615-822-5087 


, ‘DOWN ON BROADWAY’”’ 
CREATIVE SOUND RECORDING STUDIO - (to be released shortly) 
1% W. National Avenue, Brazil, IN 47834 eT eoleas. 
3 1104 18th Ave. S. 
812-448-3013 | | Nashville, TN 37203 


329-9155 
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JOHN D. LOUDERMILK 
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°e SAD MOVIES e ‘TOBACCO ROAD ® WATERLOO 
@ NORMAN ¢ THEN YOU CAN TELL ME GOODBYE 
¢ BREAK MY MIND e@ INDIAN RESEVATION 
e BAD NEWS ¢ ABILENE @ A ROSE AND A BABY RUTH 
e TALK BACK TREMBLING LIPS ¢ EBONY EYES 


John D. Loudermilk is another writer who doesn’t qualify as a strictly 
country songwriter, although he has had many country hits. 14 of his songs 
have sold over a million copies but most of them were “Pop” hits. Nearly all of 
his songs are highly original and clever. In many ways he reminds one of 
Boudleaux Bryant in style. Both at one time were expert at judging what the 
public would buy at any given time. 

Loudermilk started off with a bang. In late 1956, George Hamilton IV had a2 
million selling smash with A Rose and A Baby Ruth. Then in early 1957, 
Eddie Cochran had a million seller with Sittin’ In The Balcony. The 
following year John moved to Nashville and signed with Cedarwood publishing. 
He wrote just the typical country song such as You Take The Table (and 
Pil take the chairs) for Bob Gallion which was a top 20 record and When 
The Band Piays The Biues for Hank Lockiin. 

His first country hit as Waterloo in June 1959 (co-written with Marijohn 
Wilkin) by Stonewall Jackson. It was a number one country hit and even went 
top 10 pop and gave John his third million seller. The following month Marvin 
Rainwater gave him his 4th million seller with Half-Breed, which was a 
knocked-out piece of writing. In November he had atop 10 record of Amigo’s 
Guitar by Kitty Wells -- another nice song. He also had the B-side of The 
Three Bells by The Browns which sold well over 2 million copies -- Heaven 





Fell Last Night which was released in August 1959. He also hada top 10 ~ 


country hit the same month with Grin and Bear It by Jimmy Newman. 

John also did some recording for Columbia and a small North Carolina label 
in the late 1950’s and some of the original songs were Goin’ Away To 
School, A+ In Love, and 1000 Concrete Blocks. The latter two were 
recorded under the name of Johnny Dee. 

In 1960 John wrote Tobacco Road but nothing much happened with it at 
that time. He did have a substantial pop hit with Angela Jones by Johnny 
Ferguson, but nothing else happened. 

Loudermilk switched from Cedarwood to Acuff-Rose around this time and 
suddenly he just exploded. In fact 1961 was probably his best year ever bothin 
terms of commercial hits and good artistic songs that never quite made it. 
Bobby Vee had a pop hit with Stayin’ In (Feb), the Everly Brothers had a 
million seller with Ebony Eyes (Mar.), both Sue Thompson and the Lennon 
Sisters had million sellers on Sad Movies (make me cry) (Oct.), and 
Connie Francis had a giant two-sided Loudermilk record with He’s My 
Dreamboat and Holiywood. !n addition that year John wrote such great 
songs as Indian Reservation, The Little Bird, Big Daddy, Ma 
Baker’s Little Acre, Blue Train, He’s Just A Scientist, The Great 


Snowman, Road Hog, two great instrumentals, Windy and Warm and . 


Rhythm and Blues and what is probably his greatest artistic song ever - 
Darling Jane. What an incredible year. 

1962 was nearly as good. In January he had a huge pop hit himself on »RCA 
with Language of Love. That same month Sue Thompson had another 
million seller with Norman. She had another big hit with James (Hold The 
Ladder Steady) (November) and Kris Jensen had a big record of Torture 
that same month. In addition that year John wrote two other future monsters 
Then You Can Tell Me Goodbye and Google Eye and some other real 
classy songs such as Oh, How Sad and All Of This For Sally and Thou 
Shalt Not Steal. 


1963 provided Loudermilk with two number 1 country records: Abilene by 
George Hamilton IV (Jun.) and Talk Back Trembling Lips by Ernie 
Ashworth (Jun.) which stayed on the charts for 36 weeks. It was also covered 
by Johnny Tillotson (Dec.) who had a big pop hit on it. That same year John had 
a minor hit with Bad News. 

Johnny Cash covered Bad News the following year (July) and had a 
country smash. George Hamilton IV came back with a top 10 record of Fr. 
Worth, Dallas or Houston. The Nashville Teens discovered Tobacco 
Road and had a million seiler in July and then had a million seller in England in 
November with Google Eye. Bobby Lord had a top 20 record on Life Can 


nN ll dtl hl 





Have Meaning in January and Bob Luman had atop 20 on The File (a very 
clever song) in February. 

During the early 1960’s, Luman recorded many Loudermilk songs including 
The Great Snowman, Go On Home, Boy, Interstate 40 and Run 


On Home Baby Brother. Other good recordings from that period include 


This Time I Would Know by The Browns (what a nice song), I Can’t 
Hang Up The Phone (Stonewall Jackson). 

John’s career started to decline in the middle 1960’s although he did continue 
to have hits but most of them were things he had written earlier. Dick & Dee 
Dee had a nice hit with Thou Shalt Not Steal (Jan. 1965) and Marianne 
Faithful had a million seller in England with The Little Bird (May 1965). 
Skeeter Davis had a moderate hit with Sunglasses (Sep. 1965) and Perry 
Como recorded That Ain’t All but it did nothing. Sue Thompson recorded 
several other Loudermilk songs including What’s Wrong, Bill?, and Paper 


Tiger. Hank Williams Jr. did You’re Ruinin’ My Life. John himself did 


some marvelous songs on his RCA albums suchas Nassau Town, They’re 
Tearin’ Away The Old Place, Bahama Mama and Sidewalks but 
they were non-commercial. Sandy Posey did What A Woman In Love 
Won’t Do 

George Hamilton IV provided him with his next smash - Break My Mindi in 
July 1967. It has been recorded any number of times and has been a hit many 
times. George also connected with Little World Girl and It’s My Time the 
same year. The Browns had a mediocre hit with Big Daddy. 

There were two number one records in 1968. First Glenn Campbell hit with I 
Wanna Live (Apr.) and then Eddy Arnold picked up Then You Can Tell 
Me Goodbye (Aug.) from an old Loudermilk album. Three years later, there 
was another million seller when Paul Revere and the Raiders recorded Indian 
Reservation (Jun.). 

John, for all practical purposes, has just quit writing it seems. But his 
catalogue is very impressive and there are any number of good songs buried 
there that perhaps someday will be big hits. You can never sell this writer short. 
Some other very good songs | haven’t mentioned include The Rocks of 
Reno, The Wife, No Playing In The Snow Today and The Guitar 
Player. 
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THE 
COOKIE JAR TALENT AGENCY 


RT.2 BOX 332-40 
LAKE GENEVA, WI 53147 


HOW SWEET IS IS TO HAVE A SHORTCUT TO 
NASHVILLE PUBLISHERS & RECORD 
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Southern 
Style 


Only $3.50 


A SPECIAL OFFER 


This beautiful 1722" Fu// Color, hand-signed, limited edition print, ‘*Backwater Pintails’’ by the 
well Known Wisconsin wildlife artist, Fb. Punney Millar. Normally $80.00 in nation-wide galleries, it 
is being offered to our readers tor $19.98. Printed on heavy museunt-quality paper, this attractive 
print will make a wonderful gift fora friend orer’ ace the home ot wildlife lovers or art collectors, 


Send check or money order to: Wildlife Print, 
Box 22712 Nashville, Tn. 37202 


Southern Products _ ppd 
Box 24387 
Nashville, TN 37202 


*Allow 30 days for handling and shipping. 
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FOR THE BEST BUYS IN HARD TO FIND 
COUNTRY MUSIC ALBUMS AND TAPES 


GRAND OLE GOSPEL FEATURING BOXCAR WILLIE/VARIOUS ARTISTS 
1. Golden Treasures (Roy Acuff) 
2. Great Speckled Bird (Roy Acuff) 
3.Where Could | Go But To The Lord (Roy Acuff) 
4.Life's Railway To Heaven (Boxcar Willie) 
5.1 Saw The Light (Boxcar Willie) 
6. Crying Holy Unto The Lord (Bill Monroe) 
7.Clinging To A Saving Hand (Bill Monroe) 
8.1f | Could Hear My Mother Pray Again (Drifting Cowboys) 
9.Wings Of A Dove (Ferlin Husky) 


~* 
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SAVE UP TO 50% ON GROCERIES!! 


CLIPPER'S DELIGHT, a refund newsletter tells you how to save 
up to 50% regularly on your grocery bill. CLIPPER'S DELIGHT 
keeps you up to date monthly on all new refund offers. 
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CLIPPER'S DELIGHT offers over 300 offers every month -- has N 10.Last Mile Of The Way (Hank Snow) 
forms and cashoffs to share -- free form exchange -- round N : 
robins -- 3 free ads with each year's subscription, $11.00. N Catalog # MS-L 1870. Cassette MS-C 1870 
: N ANY ALBUM OR TAPE ONLY $6.00! 
Name \ : } 
ia N ; THE BEST OF HANK WILLIAMS 
\ ress N JOHNNY CASH & JERRY LEE LEWIS ORIGINAL DRIFTING COWBOYS 
S 2 , N 1. Ballad Of A Teenage Queen 1.1 Thought | Heard You Calling My Name 
\ ~ 2 eee State —— Lip N 2. Rock Island Line 2. There'll Be No Teardrops Tonight 
N , : ; N 3. Born To Lose 3. Remington Ride 
N Distributor's Code N 4. Doin’ My Time 4.\'d Trade All My Tomorrows 
\ N 5.1 Could Never Be Ashamed Of You ~ 5.San Antonio Rose 
N N 6.Whole Lotta Shakin’ Goin’ On Seeuie sh 
. Clipper’ Del N 7,Don't Be Cruel 7.Blues Stay Away From Me 
\ . ight N 8.What’d | Say 8. Slowfoot 
\ P.O. Box 55, N 9. Money 9. You're My Special Something 
\ Harvest, AL. 35749 N 10. High Schoo! Confidential 10.1 Heard My Mother Calling My Name 
\ N : 11.Whistling Rufus 
WSS A A A A a a a «a A « « Mz a ee WOO ONcnrrccczccczQ§8¥Bcozsc35nnzzZZZZznrnznzzz0o0ntzxxnttrcczvcc3c3c<30cclx Catalog #1816 Cassette 01816 12. Rag Mop 
ANY ALBUM OR TAPE ONLY $6.00! Catalog # BW 111 


ANY ALBUM OR TAPE ONLY $6.00! 


J. D. SMITH CO, 
860 MURFREESBORO AD. 
_ SUITE #B-7 
NASHVILLE, TN 37217 
(615) 366-6534 
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HOW MANY DESCRIPTION LP OR TAPE NUMBER PRICE 
POSTAGE $1.50 
TOTAL 


SL SES ST i SE ES ER AN ER! 4 2 8 3 | olga RE RS TI, AA 


CNR ar Bn ts pa sh” 3 PE GA Br et ie TES fn ds BE IP 
PHONE.- = 
‘ *$1.50 will cover all cost on postage, handling and shipping on any order. 
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KENNY ROGERS 
EYES THAT SEE IN THE DARK 


| KENNY ROGERS « EYES THAT SEEJN 


QUICKSAND. BE WARNED. 
RCA 


A Nashville executive recently commented rather sarcastically, ‘‘Kenny has never really been 
one of us.’’ Sour grapes. Kenny has never claimed (so far as we know) to be a country 
singer. We certainly don’t criticize any singer for keeping one foot in the Pop field where 
there are huge record sales and bigger bucks. But we seriously doubt that this album’ where 
Kenny sings the songs of the Brothers Gibb will please many of his ‘‘country’’ fans. We 
found it boring even if it does contain the million selling ISLANDS IN THE STREAM and 
for the first time, are already anticipating his next album. 
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iu HEALEY BEYTER 
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NOT QUITE AND NOT YET 
MERCURY 


REBA McENTIRE 
BEHIND THE SCENE 


Several critics and observers felt that she deserved to win the CMA FEMALE VOCALIST 
OF 1983 award. We didn’t agree. In no way did she top Janie Fricke (who did win). Janie is 
simply the best around and her material is always top notch. But though we’re not big Reba 
McEntire fans, this album is proof, if any is needed, that her success is built on solid talent. 
Included here ae WHY DO WE WANT WHAT WE KNOW WE CAN’T HAVE (her last 
top 10) and her newest single THERE AIN’T NO FUTURE IN THIS. But most of the songs 
would be super bores if sung by a less gifted singer. 


| MERLE HAGGARD & LEONA WILLIAMS 


By Bill Davis 








CRYSTAL GAYLE 
CRYSTAL GAYLE’S GREATEST HITS 


YES, YES, YES 
COLUMBIA 


MAMA MIA, SHE’S GORGEOUS. And talented. We love Crystal on anything she sings. 
Well, almost anything. This album should be a treasure for her legion of fans. Every song 
(with the exception of TAKE IT EASY and KEEPING POWER) was a top 10 smash for this 
lovely lady in the past few years: HALF THE WAY, IT’S LIKE WE NEVER SAID GOOD- 
BYE, YOU NEVER GAVE UP ON ME, TIL I GAIN CONTROL AGAIN, IF YOU EVER 
CHANGE YOUR MIND, THE WOMAN IN ME, YOUR OLD COLD SHOULDER, THE 
BLUE SIDE, and TOO MANY LOVERS. And the album cover is gorgeous. 





SKIP IT 

MERCURY 

Well the war is finally over. Merle and Leona agreed to disagree. But not before she wrote a 
number one smash hit (YOU TAKE ME FOR GRANTED) for him and he recorded this 
album with her, from which came their minor hit, WE’RE STRANGERS AGAIN, last sum- 
mer. Its poor showing in the charts surprised many of us since it’s an excellent song. To be 
quite honest, it’s the ONLY thing on the whole album worth listening to. Other songs in- 
clude WALTZ ACROSS TEXAS, I’LL NEVER BE FREE, and HEART TO HEART 
TALK. We say this one is only for the dyed-in-the-wool fans. 


HEART TO HEART 


OOM CO Cee eee eet Moc emcee ttt 


ALBUM REVIEWS 
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_ Like The Country 





COUNTRY 
SONG 
ROUNDUP 


Is Getting Bigger 
And Better 
All The Time! 


Don’t miss out on your subscription to the all- 
new Country Song Roundup, the most complete 
country music magazine on the market today. 
Country Song Roundup now features: 

*More pages 

*More photos 

*More interviews 

*More words to songs — 

*More of everything you enjoyed before 

Country Song Roundupis respected by both the 
fans who read it and the stars who are featured in 
it. It covers the world of country music so com- 








ze pletely that nothing else even comes close. 


Each month, Country Song Roundup carries 
up-to-date features on the stars who make country 
music come alive. Interviews with people like 
Dolly Parton, Loretta Lynn, Kenny Rogers, Merle 
Haggard, Charley Pride, Dottie West, Alabama, 
Conway Twitty, and more, are packed into each 
issue of Country Song Roundup. 

In addition, Country Song Roundup covers 
reviews of the latest albums and carries candid 
photos that can’t be found anyplace else. An added 
bonus is the popular question and answer section 
with country superstar Rill Anderson. 

After you read through one issue of the new 
Country Song Roundup, you'll see for yourself 
that it’s the best country music magazine that your 
money can buy. 

Don't be left behind when the all-new Country 
Song Roundup hits the newsstands. Order your 
subscription today! 
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COUNTRY SONG ROUNDUP Dept. CMI 
UHARLTON BLDG., DERBY, CONN. 06418 
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“2 OO0000o 
C1 Mastercharge foe interbank No 
[j Visa Bankamenicard. Seer ae 
oe oh 
Customer S'qnature 
Name 
Rgie SSeS a eee 
Gityiss = = or SN ee Zip 





Gentlemen: Enclosed is 





Cash 0 Check 0 Moneyorder 0 
Canada please add 25'%.-foreign 50's. 


0 $9.00 for 6 issues 
0 $1700 for 12 issues 
New Subscription (check one) O Renewal 
Please enter my subscription to COUNTRY SONG 
ROUNDUP today 
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ZELEZLLELESLESLESLEST SS: 


JUST A SWANGIN! 


T-SHIRT #2 T-SHIRT 
NASHVILLE ‘ 2 
T-SHIRT #1 White, Yellow, Blue Blue, Yellow Red a J “ara 


White, Yellow, Blue 
$8.00 


peeteereadyttiets bs ernage meres 


PuntAT Asa a eaex pes PLATE 
5.00 


</OUNTRY 
AAUSIC 


LADY’S WALLET 


$6.00 BELT BUCKLE 


$10.00 


STATE SPOON (Specify State) : Blue, Brown PICTURE BOOK 
$5.00 $6.00 $4.00 


SOUTHERN PRODUCTS 
P.O. BOX 24649 
NASHVILLE, TN 37202 


SPOON HOLDER 
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Enclosed is 
_} Cash _] Check or _) Money Order 
for the following items: 


MUSIC CITY BELL pijnwpER STICKER ITEM UANTITY COLOR SIZE PRICE 


$5.00 $3.00 


GENUINE BONE MUSICAL PEN fm 
(BANJO OR GUITAR) pm K 


$5.00 NAME 


ADDRESS 
CITY 
STATE 
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LETTER OPENER 
$5.00 
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ALL-AMERICAN MUSIC” 


The Country Blue-Grass blend is by the world’s best 
musicians and it is rapidly becoming the ‘‘FASTEST 45 
ALIVE’ — making the American dream come true for us 
at RING’O Sound Records. 


From the Album DINK RINGO, SONGWRITER 





$2.00 ppd $5.00 ppd 
for the single for the album 
_ ‘All-American Music’ “Dink Ringo, Songwriter ’ 


RING’O SOUND RECORDS 
P.O. Box 9315 
Charlotte, N.C. 28299 





